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To order send $5.00 per LP(pius postage) to: RALPH RECORDS, 444 Grove St., 
SAN FRANCISCO, CALIF.94102 - US postage is S0¢; UK & EUROPE postage is 
$3.00 for one LP; $4.25 for two. Send International Money Order only. 
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} What next for LMN 
- OP6, the amazing “A” issue, is the 
| ~ result of hundreds of hours of work. We 
i have asked ourselves many times if it is 6 
i worth it. Only your response will tell us ae 
b the answer to that. Along the way we 


«were frustrated many times by having 
to take most of the burden on our 
shoulders, not knowing if we could 
all finished. If you are seeing this, then a 
you know that we were able to do it. If 

there. is to bea “B” issue, an OP7, we ‘ 
must have your moral and financial 
support, ideas, and energy. Any ideas 

about how to get these are most 
welcome, Right now, we’re going to put 
LMN and OP on hold, for simple 
reasons of survival. We have not had 
any income since March. We're not 
complaining. We’re just needy. For 
awhile, we will have to scrounge 
together some money. At the same 
time, we (and now | think we'll change 
it to 1) want to work on a supplemental 
project, that I’ve been interested in 
doing for a long time. Zig Zag 
Magazine in England recently published 
a directory of small rock and reggae 
labels in the UK. | would like to do the 
same thing for American labels. | would 
also gladly help any other group that is 
currently engaged in this project. In the 
event that | am the first to undertake it, 
| will need to know all you know about 

F the small labels in your area (and 

nationwide — I’m not picky), Write 

soon to: Lost Music Network, PO Box 

2391, Olympia, WA 98507. 


} 
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. yes! | WOULD LIKE TO HELP insure the survival of the Lost Music Network. | 
understand that my yearly membership will place me on the mailing list for 
anything that LMN comes up with; that | may be asked to help in any projects 
that LMN undertakes; that | have full voting powers in the organization; and 
that | will receive an LMN proof of membership press pass within a few weeks 
after joining. | will be responsible for informing LMN of any change of address 
and may ask for a refund any time in the next nine months. | am willing to help 
| in:projects that deal witht = — SS ee Se : 

(All types of music, jazz, improvised music, classical, folk, bluegrass; new wave, 
whatever. Fill in the blank with appropriate tvnes of music.) 


Send $6 to: Lost Music Network, 


. PO Box 2391, 
¢ 5 Olympia, WA 98507 
: : NAME: 

' ADDRESS 

t 

) CITY, STATE: ZIP: 
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DIALOGUE ed b 


Lately, we’ve been getting mostly letters 
about when we're finally going to come 
up with a new OP. There is not much 
you'd be interested in in these. However, 
over the last few centuries, LMN has 
gotten some letters that are half-way 
informative or controversial. Here are a 
few: 


DEAR LMN FOLKS: 


The Screamers from L.A. were here and 
impressed everybody. They have not 
yet been recorded, so if you get a 
chance to see them live, do so. They 
play electronic rock’n’roll with no 
guitars! Two synthesizers, drums, and 
vocals is what they use, and they use 
them damn well. In their first tune, first 
set, they one-by-one strolled off stage, 
leaving the machines to continue for 
themselves. Sounded a bit like “Come 
Out” by Steve Reich, one pattern that 
very slowly goes out of phase until it is 
totally unrecognizable and a new 
pattern is formed. Imagine a couple of 
mirrors reflecting the same image of 
each other that are rotated until the 
image changes. And again and again 
and again. Imagine a very slow 
kaleidoscope. Use of rhythm generator 
gave their drummer great freedom to 
play around, in and out of the beat 
without losing the strong pulses 
necessary for this kind of music. They 
do an incredible adaptation and “And 
The Beat Goes On.” This band _ is 
definitely a must-see for anyone into 
the electronic/minimal new wave stuff. 
Devo has gone wholly weird and Pere 
Ubu’s second (Dub Housing) is 
disappointing. 


WAP TRaes. GE GHW ERE CRIN A RASPES rear 


scene now seems to be the (15-60-75) 
Numbers band and the Human Switch- 
board. Former had a local album, only 
500 copies and now a collector’s item. 
Humian Switchboard has an EP and a 
single and, hopefully, a track called 
“You're Much Madder” to be appearing 
on a Bomp new wave. sampler. 
Definitely worth checking out if you 
haven't heard them. Contact Clone 
Records, PO Box 6014, Akron, OH 
44312. 


Did anyone catch Fred Frith? | didn’t 
even find out he was gigging until long 
after the fact. Would love to hear 
reports from anyone who saw him. | 
know the Muffins supported him in DC. 
| wonder if you all have heard them? A 
nice little band from suburban VA. and 
MD. closely associated with Random 
Radar Records (PO Box 6007, Silver 
Springs, MD 20906). RRR is a_ very 
idealistic label, dedicated to music, 
gives artists total control and _ total 
profits. Their four releases include a 
sampler with obscure Lol Coxhill and 
Fred Frith and the Art Bears album 
Hopes And Fears, both of which are 
excellent. 


| heartily recommend also ,the third 
report from Throbbing Gristle D.o.A. 
Gives me hope for the hard-core 
electronic genre. Hopefully, we'll have 
a big write-up of them in the 
Pittsburgh’s Top Alternatives. 


Any ideas on how to open up people’s 
minds to new types of music? Alot of 
people at WRCT are stuck in the old, 
standard FM AOR rut and | can’t figure 
out how to wake them up. Oh well, | 


suppose it’s the same problem 
everywhere. 

Take care. 

David Doremus 

520 Ivy St. 


Pittsburgh, PA 15232 


Ww 


To correct and confirm: Human Switch- 
board's “You're Much Madder" was 
included on Waves Vol. 1 [Bomp] and is 
one of the best things on the LP. I 
wouldn't agree, though, that the Akron- 
Cleveland scene has dried up. Pere Ubu in 
concert |July 25 in Portland] were 
stunning, Chi-Pig's Bountiful Living 45 is 
excellent, the Pagans are all one can ask 
of a punk band, Jane Aire & Rachel 
Sweet have both given me hours of 
pleasurable listening, and Nick Nicholis 
[head of Clone Records] and his group, 
the Bizarros, have a great new album on 
the Mercury label. I also look for greater 
things in the future from DEVO, 


See the Ranéom Radars interview in this 
ue, clongaamithsenieme.cfethe new Lol 

‘and Michael Bass LPs. The 
Muffins, incidentally, have a new LP out, 
but it has not yet made its way to LMN. 
Last year's Art Bears release was high on 
many people's “Best of 1978" lists and 
was reviewed at length in OP 3 or 4. 
Incidentally, as the interview shows, 
Random Radar does not give artists total 
profits—a suicidal move, I would think, 
for any record company. 


There are ways for non-commercial 
stations to avoid sounding like AOR 
trainer stations. Do not make AOR 
staples available to your DJs and pass an 
administrative policy that prohibits 
duplication of commercial playlists. In 
your record library, small label releases 
must be given priority in all matters, just 
because there is so much less going for 
them in the way of hype and usually 
important things like colorful, graphically- 
appealing covers. Make them stand out 
on your shelves, get people interested in 
the idea of music made by people, rather 
than corporate machines. This is liable to 
cause resentment, even backlash, but it is 
ultimately worth it. Do not appeal to 
good taste. It is a rare thing. However, if 
you can show that a record is getting lots 
of airplay and doesn't need your 
[non-commercial] airtime, and that small 
labels are hardly represented in the charts, 
then you have made the point that small 
labels need your help. No matter what the 
biases of your staff, there is so much 
great music available on small labels that 
they should never have to complain that 
there's nothing good to play. Make it as 
easy as possible for a conservative person 
to find something they will like. Being 
honestly receptive to their tastes, keep 
your ears open for records they would 
actually enjoy. No one minds being 
turned on to a good thing. — Ed. 


DEAR L.M.N.: 


In response to your letter (sorry it took 
so long), we would gladly play mostly 
small labels, if we could get the’ 
records. If you can help in this matter, | 
would really appreciate it. Also, a major 
problem is that most of our DJs (we 
have a total of 45) listen to the Abrams 
station and then proceed to play that 
music on our air. Which is a real pain 
in the ass. And outside of murder or 
hypnosis | can’t seem to fix this. Any 
ideas here «would really help. 
(Sometimes | wonder if..AOR is a 
conspiracy.) Music meetings séemeto__ 


have some effect on this, but not 
much. | think that over time this 
attitude will c' 


at the station who will stay here (as 


opposed to-those who will do a show 


for a year and then, go,away).and. are new 


really involved in the station are 

anti-AOR-minded and will attract 
similarly-minded folks—but for now we” 

must persevere, 

Thanks for the letter, 

Rick Segal, m.d. 

WRCT-FM 

5020 Forbes Ave. 

Pittsburgh, PA 15213 


ba 
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DEAR OP5/Lost Music Network, 


You guys sound a lot like a radio 
station in Wash. DC, called WGTB of 
Georgetown University (ever hear of 
them?). They have a very loose, or no 
format that | can detect, they have a 
lot to say and are always in fear for 
their lives. 


Here in Richmond, VA we aren't as 
__ fortunate as our DC neighbors, but we 
~ do have a music/artist community that 
helps keep the information flowing. 
First off, we have the Richmond New 


art/punk band called L’Amour (single in 
works). They love to get letters so drop 
them a card. And not to be forgotten is 
the Grassy Knoll Gazette: a newsletter 
that deals with such issues as beans in 
“chile, Kennedy and Oswald, and cattle 
mutilators, Check it out... 


Here are some addresses: Harvey Gold 
(Tin Huey Units, 120 S. Portage Path, 
Akron, OH 44303); Sveriges Radio/Kjell 
Aunge (Sweden Broadcasting Corps., 
S-105 10, Stockholm, Sweden); Wade C. 
Tolleson (WRVW-FM) 11220 Bellflower 
Rd., Cleveland, OH 44106; NRBQ, Box 
311, Saugerties, NY 12477 (Great R&R 
band with great newsletter); Grassy 
Knoll Gazette (903 W. Grace St., 
Richmond, VA 23220); Sound Box 
Recorders (626 S. 29th St., Arlington, 
VA 22202); and Zero Degree Prod./ 
Richmond New Raver, PO Box 14532, 
Richmond, VA 23221. 
So Long For Now, 
Tom Zimmerman 
Single Bullet Theory 
215 W. 7th St. 
Richmond, VA 23224 


More on the tragic WGTB story next 
letter. Suffice it to say that WGTB is no 
longer in fear for its life. —Ed. 


Thanks for your card about Lost Music 
News. Hope we will see it soon. | think 
a lot of really exceptional work is 
coming out right now and any 
publication that helps in data gathering 
would be well worth your modest 
asking price. Hope it’s as good as the 
KAOS Guide (yer related, si?) as I’m 
always getting hipped to something via 
that rag. 


Our store is your basic used record 
motif for better or worse. In the highly 
charged commercial atmosphere of 
Washington DC’s music business, we 
are certainly the smallest, least compe- 
titive, and most eccentric operation on 
the map, here-abouts. My problem is 
that somewhere around 1969, the whole 
country seemed to veer off the road in 
a right-hand direction while a few more 
naive souls (guess who?) went their 
merry way, waking up 5-7 years later to 
a very harsh scared new world. What 
can a poor boy do, ‘cept to open a 
used record store, and rationalize his 
existence through the pursuit of leisure 
rather than capital. 


With the above in mind we got into the 
“new wave” record biz, feeling that we 
owed these poor jokers some support 
for the efforts they have gone through. 
There have been some _ pleasant 
surprises—Gary Wilson, Wazmo Nariz, 
MX-80 Sound—and some _ resounding 
thuds— Distorted Levels, Pop, Zeros, 
etc. So it goes. It’s sure alot more fun 
than endless used Chicago LPs walking 
in the door. 


As for the DC “scene” — imagine a large 
bowl of granola rock. In the middle of 
this mess sits Linda Ronstadt, queen of 
the proceedings, with a sugar-coated 
crown atop her head. Her various 
consorts dance in furious disco rhythms 
about the bowl. Those outside this bowl 


are considered a bit strange to say the - 


boot. The musically non-confor a 
pretty rare bird, and while the 
extremely inward oriented vision of the 


species certainly is in contradiction | 


with its supposed goals, | guess it is 
worth preserving. (Translation: the local 
“alternative music” corps are quasi- 
fascists themselves. National capitol 
inbreeding!) 


But we hang together or we hang 
separately! The anchor of “alternative” 
music in DC will rust in oblivion 
tomorrow, 1-3-79 at 12:30 PM. WGTB- 
FM will vanish from the frequency of 
90.1 for perhaps the final time. Shut 
down frequently over the years for its 
massive displays of non-conformity to 
the desires of the licensee holder, 
“orogressive” Jesuit Georgetown Univer- 
sity. The final curtain will go down on 
the morrow, as the budget ends and 
G.U. arranges the transfer of the station 
to another group. Hopes for the 
continuance of the present format, or 
reasonable facsimile, appear slim, 
despite petitions to FCC affixed with 
20,000 signatures. WGTB’s. fine stew of 
mixed delights— Rachmaninoff to Henry 
Cow to Ramones to. Ted Nugent to Blue 
Cheer to Bix Biederbecke to Popol Vuh 
to Mozart to (ad infinitum) is the glue 
that holds together many segments of 
the music-loving population of this very 
disparate geo-physical area, and it is 
doubtful: that cohesiveness of any type 
will soon take shape. So to you at 
LMN—the word is out—save your 
sounds—if your congressman has any 
pull in DC with FCC matter—get him 
(her) on the horn. Print our story 
wherever you can. We need money, 
support, and publicity. Interested folks 
can contact me for any details. Help if 
you can. ; 
Best regards, 
Bill Asp 
VA Record & Tape Exchange 
821N. Taylor 
Arlington, VA 22203 


from | 


DEAR WHOM, 


_ . The project I’m speaking of is a 
long overdue magazine for rock 
afficionados. Tentatively entitled The 
Record. (the period is our gimmick), its 
twofold purpose is to report on those 
progressive groups which have been so . 
blatantly ignored by the rock press, and 
to provide a permanent reference 
source on the always evaporating world 
of rock. We want perspective, and we'll 
get it by reviewing five-year-old albums 
(1 would hate for someone 25 years 
now to base his opinion of 
Quadrophenia on a Rolling Stone 


- record review put out three weeks after 


the album’s release) and by including 
essays and, hopefully, lengthy and 
intelligent letters debating what we've 
said. Of course, we'll have news and . 
interviews, too. 
\ 

How real is this magazine? Well, not 
very, at the moment. We have thirteen 
staff members willing to write for free 
(mostly Northwestern University 
students) and sixteen departments 
mapped out. We are now tackling the 
double-headed monster of getting 
money with no product to show and 
getting interviews with no money- 
backed magazine to show. But we're 
hoping that our first break will lead to 
our getting a second. 


Anyway, | thought you'd like to know, ~ 
because when this gets going we hope 
there might be a few subscribers there, 
and you might have someone there 
with an uncontrollable urge to write an 
essay on their favorite band or record. 
Well, here’s their chance. It must be 
intelligently written (no Hit Parader 
material please), not wowie-zowie (no 
Lisa Robinsons please), and we offer no 
guarantee of inclusion or publication 
(although we guarantee that there will 
be no remuneration). Or, if that appears 
to be just mental masturbation to you, 
how about reports on up-and-coming 
creative rock artists in the area (I’m a 
Paul Revere and the Raiders fan from 
1966, and | own all five Kingsman 
albums, bought at 25 cents each, alas). 
In exchange, I’m willing to offer reports 
on up-and-coming rock artists in the 
Chicago area. 
Sincerely, . 
Paul Naprstek 
1055 W. Dakin St. Apt. 2 
Chicago, IL 60613 
P.S. You can reach the WNUR boys at 
1903 Sheridan Rd., Evanston, IL 60201. 


TO THE EDITOR: 


Fab! Gear! It’s great to hear from 
people on radio who have real ears. My 
own show on WVCR-FM is only once a 
week, but it’s four hours of independent 
music. Here’s a partial list: R. Stevie 


Moore/Bob & Bob/Pink Chunk/Jerry - 


Douglas/Brian Eno/Tony Rice/Pere 
Ubu/Suicide Commandos/Flashcubes/ 
Paley Bros./Ramones/Blotto/The Units/ 
The Dialtones/Root Boy Slim & the Sex 
Change Band/The Bees/999/Peter 
Gordon/Annette Peacock/Jon Hassell/ 
Magazine/Gruppo Sportivo/Wreckless 
Eric/Billy Burnette/Shrink/Bobby 
Henry/Mickey Jupp’s Legend/Johnny D. 
Reed/The Ravellers/The Vores/The 
Mutants/Johnny Cougar/The Residents/ 
Chrome/Star Spangled Washboard 
Band. 


| agree wholeheartedly with your 

policies and am very excited to hear 
from you. 

GC Haymes 

Box 1786 

Albany, NY 12201 


DEAR JOHN, 


.... At this point | have my sights set 
on my current project and | hope you 
will be interested. My plan is to form a 
playlist of original progressive material 
by artists from D.C., Virginia and 
Maryland. | am at this point visiting the 
bands and filling out my artist surveys 
and finding out who is doing what and 
who is compatable with whom. | will 
also be doing interviews with the 
groups that will be a half an hour in 
length and whose format will be 
conceived by each group. This is my 
part time project and | don’t want to 
limit what | am doing just to the area | 
live in. | hope you can help by sending 
me a listing of what radio outlets are 
involved with the Lost Music Network. 
By summer | should have some 
cassettes of interviews to be made 
available. | have never attempted 
syndication before and could use all 
the information that you have time to 
send me. If you have any cassettes that 
you think | might want to play on my 
radio show | would also appreciate 
them too. Also a big problem | have 
encountered is an umbrella term for 
what the local. musicians are doing. 
“Progressive” doesn’t really represent 
what these people are doing. In my 
survey | am asking for a general title 
but no one has any bright ideas. If you 
could do a survey within your network 
or have a general title under which you 
put progressive music that would be a 
great help as well. So I'll leave you with 
my thanks and my address. | can really 
use the help. 
Matthew Moore 
WACC-FM 
PO Box 3695 
Arlington, Virginia 22203 


“Progressive” is usually for a particular 
rock sound these days, so I'm not sure 
what a good term would be. What do you 
think; LMNers? — Ed. 


GENTLEMEN: 


You name and address come to me, 

thru the Disc Collector Newsletter, No. 

80. From the title of your magazine, it 

sounds like you are an ardent supporter 

of genuine C/W music. | am interested 

in reading about the old time stars and 

adding to my collection of records by 
these recording artists. . . 

Best Wishes, 

Albert M. Papleau 

3965 S. Broadway 

Englewood, CO 80110 


LMN is an ardent supporter of genuine 
country-westem music. Unfortunately, it 
seems to be a dying breed. See the review 
within of Mar-Vel Masters. Vol. 2 on 
Cowboy Carl records. I am also interested 
in knowing more about C&W reissues and 
magazines devoted to C&W.'— Ed. 


HELLO JOHN! 


. . . How do | happen to like what | 
like—whew! That’s a heavy question. 
When | was in the playpen my first 
rock‘n’roll rave up was “Lollipop” by 
the Chordettes. | was twistin’ from the 
start—Elvis, then the Beatles, and by 


age 9 | got the total pop immersion by 


_falling in love with Davy Jones of the 

Monkees (blush, blush). In the early 
‘70s | got very bored with the music— 
Three Dog Night and such ilk. The 
Sidewinders and later the Dolls came 
along. Back to all the standards of 
primal rock’n’roll. This was the new 
wave before new wave, resurrecting and 
breathing new fire into rock’n’roll. 
There’s two kinds of music that are 
untouchable: 1. All out, fast-paced, 
raw, basic, hot! hot! hot! rock’n’roll 
(includes rockabilly) which includes the 
grand masters like Buddy Holly all the 
way up to the new rock’n’roll crusaders 
—the Clash, Generation X, and the Jam. 
2. The definitive love songs—either 
heart-wrenching girl-group stuff like 
Ronettes, Crystals, Chiffons, and 
Shangri-las; or the English school-boy 
naive excitement of Peter Noone— 
each very moving in their particular 
way. 


So there are two kinds of music for me, 
tock’n’‘roll or pop. There is pop/rock, 
but it never really seems to take off, 
plus I’m for purity in music now more 
than ever, because in today’s radio 
scene everything is so homogenized 
(watered down) that no one knows 
what music is what. You have Seals and 
Crofts and Dolly Parton doing disco, 
Donna Fargo doing rock, pop-rockers 
like Eric Carmen doing elevator music. 
Of course, this sells plenty of records 
‘cause no one but the purists are 
offended by anything on the radio, 
because they don’t have to commit 
themselves. If people say “I don’t like 
punk music’’—essentially they are 
saying they don’t like rock’n’roll, but 
most don’t even realize it. 


Actually, | guess | have a third category 
that | like—the maximal poet/musicians 
like Elvis Costello. When a_ performer 
gives me some lyrics | can sink my 
teeth into I’m ultra-excited. 


There isn’t a scene in-North Carolina 
and it’s too bad—it’s ruining the kids. 
They think all there is is disco. I’m 
assured they’d dig good rock’n’roll if 


given a chance. We are a big secondary 


market and get all the big hypola/ 
crapola bands like Styx, Boston, 
Nugent, Seger, etc. There..are» no, rock 
clubs. A few places cater to bluegrass/ 
country crowds. What a tragedy! We do 
have a few bands who try to struggle 
through by playing parties and stuff: 
The Cigarettes from Raleigh are a new 
wave band that opened up for the 
Ramones when they played the Pier in 
Raleigh. There’s also the B-52s (1 think). 
Greensboro’s own Flies (Do they read 
Sartre?) played CBGBs not tooo long 
ago, but local gigs are a rarity. Red 
Apple Red (are they kidding?) are a 
four-piece with potential but are 
restricted to too many cover tunes. The 
guitarist Rex Rodgers and singer Jack 
Owens plan to collaborate with me on 
some songs. Something is likely with 
the Flies. Red Apple Red (basically 
heavy metal kids) lost their fab 
drummer Adrian Foltz to a local 
up-and-coming purist rock’n’roll act 
whose action-packed rehearsals show 
great promise for some rock‘n’roll fun, 
fun, fun! in Greensboro. 


|. saw letters in your mag with people 
saying how they dress and stuff—here’s 
mine: | wear lots of black and purple 
and stripes—like cotton pull-overs and 
tight jeans, and black boots. | have 
ultra-long hair, so | look very pop and 
girl-next-doorish . . . except at rock 
shows—then | wear gold lame or fake 
leather. Some people say | look like a 
vampire. 


I’ve been editor of 15 Fever—best teen 


“scream pop mag ever until it got 


watered down by MOR intruders—now 
it’s a hoodsies version of People. Not 
really, it’s still good, Even creeps can’t 
ruin my brainchild. . . 


In his car, 

Nancy New Age 

25055 Circle Pt. Court 

Greensboro, NC 27407 


Stisat 


JOHN 


. In answer to your questions: | 
learned guitar in the early ‘60s when | 
was thirteen or so. Played in various 
rock bands doing Hendrix, Cream, 
music in late ‘60s. That was not 
acceptable around Nebraska then. (oh 
yeah, | was born in Brooklyn, NY but 
moved to Nebraska when | was five.) | 


-was drafted in 1970 (lottery) from 


Phoenix, AZ and spent 1% years in 
Germany. Played in a soul band for 
awhile in service, checked out 


‘European music scene. After_leaving 


army, | went back to Nebraska. (Most 
people | knew anywhere else seemed to 
disappear.) Did some country music for 
awhile. Started working with electronics 
about ‘73; a little later developed 
interest in jazz. By 1976 | had written 
“Victims of ‘the Media,” Bitchy 
Mommy,” “Bang In the Night,” “Want 
WantWant,” “Desperate Depression,” 
and several hundred _ electronic 


used for 


i 


recorders to work with so tapes weren't 


too good. 


In 1977 a friend (a rock drummer who 
turned me on to new wave, punk, etc.) 
got a TEAC 4-channel tape machine 


from a military friend stationed in 
Japan and decided | needed it more, so 


sold it to me at the same price he got it 
for. | found Herb Hill (a drummer) in 
late ‘77 and explained my concepts, 
ideas, and contempt for a lot of 
commercial music stations. By July, 
1978 the LP was released. | did the 
cover design (xeroxed cheaply due to 
lack of money). Had a friend with 
soundboard to mix tape master. 


My views are varied. | am interested in 
electronic music, twelve tone music, 
jazz, rock’n’roll, R&B, a little of 
everything. | don’t like safe music or 
safe fads. They're dangerous in limiting 
any amount of individual expression or 
feeling. Unfortunately, most people 
seem to be secure in safe things. 


The music climate here is diversified. © 


The people aren’t. There are good blues 
bands here (Little Jimmy Valentine and 
the Heart Murmurs), good Rock’n’roll 
(Charlie Burton and Rock Therapy), 
some freeform electronic/jazz groups, 
some traditional jazz groups. Not many 
people are willing to support anything 
unique or different. Lincoln, Nebraska 
is a college town and most businesses 
and radio stations appeal to the college 
set, which are 75 percent conservative- 
type people. | think people are 
subservient to whims or ideas of 
corporations. | may be wrong, but 
doubt it. There is a subscription radio 
station here that is pretty good. It has a 
wide variety of music. They are the 
only station to give Victims of the 
Media airplay. 


A aD v 


’ DEAR JOHN, 


SLASH records has an album coming 


out about September 1: by the Germs, 


produced by Joan Jett (Runaways) and . 


it’s real good; excellent production (24 

track studio, the engineer is Pat 

Burnette, Johnny Burnette’s son). We 

would like to spread the word about 
the record as well as the magazine. 

Sincerely, 

V Robert Biggs 

Slash 

Box 48888 

LA, CA 90048 


Consider it spread. — Ed. 


A 


The next record (reviewed within—ed.) 
will be a 45. Unfortunately, the 45 can 
not convey a concept like an album 
can. | intend to try different types of 
musical experience if possible in the 
future. | don’t want to end up in a rut. 
The theme will stay the same. The 
theme is about society, that through 
tools (media, government, education, 
etc.) it is possible to control, condition, 
and subliminally destroy imagination, 


anity. | can deal ly i 
through R&B, blues, rock’n’roll. Lyrics 
come from personal observation or 
experience. Instrumental pieces can be 
atonal, electronic, or jazz-based. | 
realize that this view may be different, 


but maybe that is what is needed. 


The record industry wishes to present a 
one-sided view. | have had replies from 
record companies stating this: 
“With material being quite different, | 
must pass on the project at this time...” 
“Il just do not hear the kind of 
commercially viable hit material so 
necessary to launch any new recording 
artists career,” ‘’...does not meet 
company’s needs,” “commercial 
potential quite limited.” My question is: 
Is the commercial aspect of a musical 
artform as important as presenting an 
honest art-music to the people? 
Apparently not to the record 
companies... 


You asked what else | liked besides 
rock&roll. Here’s a short list of artists | 
liked one time or another (I have at 
least one LP by each artist). 


Varese, Mingus, Zappa, Rahsaan, 
Roland Kirk, McLaughlin, Stockhausen, 
Coltrane, Lightin’ Hopkins, Joe Liggins, 
Johnny Otis, Django Reinhardt, Miles 
Davis, Woody Guthrie, Charlie Parker, 
Schoenberg, Brahms, Beethoven, Bach, 
McCoy Tyner, D. Brubeck, John Mayall, 
Monk, R&R still favorite. 
Jim Jacobi 
5021 W. McGuire Rd. 
Lincoln, NE 68524 


Thanks for the information. [Jacobi's 
Victims of the Media LP, reviewed in 
OP5, is a very good combination of 
electronic compositions and punk songs.] 


—Ed. 


¥ 


DEAR FRIENDS; q 


Your program guide is great and 
fun—and as a disc jockey | truly enjoy 
reading it. ¥ 


One complaint through—too much 
space, time, effort is given to the most 
dangerous music of our time and that is 
pretentious art rock from John Cage to 
Patti Smith. This kind of music is as 
dangerous as disco and the intellectual 
pretentiousness that surrounds it is a 
reflection of the sad state of American 
culture. 


Rock & Roll is dying—and magazines 
like yours first duty should be to 
protect that great music which is 
probably. the reason we all evolved to 
our respective states. If any one of you 
think about the first music that turned 
you on—outside of the monotonous 
hum of dentist office music it probably 
was some form of rock & roll. To cast it 
aside and pay lipservice to rock and roll 
as serving only a limited function to the 


adolescent period of our life is wrong, 
cruel and signifies that fact that we can 
not respect our own taste and true 
stature in life. 


If we look at Kraftwerk, or any Eno type 
of synthesized music you will realize it 
has come from states that either have 
totalitarian political cultures or some 
roots in totalitarianism, socialism, or 
fascism. The separation of body and 
ind. Ugly very ugly. We should 
ays remember that this country is 
made up of religious rejects, debtors, 
and explorers (going back to the 1600s). 
Any real culture and real culture it 
is—is hamburgers, power flush toilets, 
southern fried chicken, and healthy 
doses of racism & heroism—not to 
mention democracy—all of which 
makes up Rock and roll=ROCK & 
ROLL. 


In the name of good music—| only ask 
you to question the merits of fuck up 
groups like Devo, Pere Ubu, or similar 
trash and remind yourself of the 
greatness of groups like (current now!) 
Real Kids, Charlie Burton—listen to his 
Rock & Roll Behavior, DMZ LP, 
Stranglers (they make love in the dark as 
the realize sex thrives in murky places), 
and last but not least the Cramps. Also 
we should not forget great groups ot 
the past like the SONICS, STANDELLS, 
WHO, REMAINS, and 1000s others. 


| say let's take pride in our culture and 
the great rock & roll music only we are 
capable of producing. Forget Europe 
and the bad trends in this country— 
after all look at those foreign 
bastards—not helping our dollar any 
are they? If you think I’m prejudiced let 
me tell you—! spent half my life 
overseas—and foreigners love to hate 
us while they sell us their newest line 
of fashions. 


Anyway | know | did quite a bit of 
rambling, losing ideas and what not— 
but | do like your mag—and only 


‘ because | feel that it is intelligent and 


worthwhile with honorable purpose do | 
state my feelings about possible 
direction. | only hope that you will take 
time to think about my _ run-on 
sentences, and Barney Fife. 
Respectfully, 
Steven Lorber 
PO Box 32390 
Washington, DC 


20007 


I'm not sure how John Cage would react 
to being called an art-rocker.—Ed. 


MH: So, tell me why? 


DN; Well, we kind of looked around for 
a record label that was into what we 
wanted to do. But it was more than 
hopeless, it was ridiculous. Because we 


had some other friends that did a little 


more commercial stuff and they were 
getting turned away, you know, like 
crazy. So we were sitting around and 
we all had tape recorders—those were 
the studios. Someone had a tape 
recorder in a basement here, here and 
here. And we used to make tapes for 
friends and christmas presents. Then 
somekody got the bright idea of, hey 
instead of giving tapes this christmas, 
let's see what it’s like to press some 
records. We called up and found out 
that the prices weren't that expensive. 
If you do a whole bunch, we were 
thinking of doing a hundred, but if you 
do a thousand the prices go down. So 
we got everybody together and said, 
“Well what do you think?” “yeah 
sounds pretty neat.” All of us get 
together, everybody pitch in a little 
money, and then we can all put out 
records. And we got John Page in on 
the idea. He.a dj on a local progressive 
radio station here. WBBT. And he’s also 
studying law and he said that. we might 
as well make it official and form a 
company. So we incorporated and all 
that kind of good stuff, made it all 
legal. About ten of us threw in about 
113 dollars as .the initial investment. 
And we were low and said, “OK guys 
cough up another 50 bucks.” So the 
first Ip we thought it would be a good 
idea to have it be a conglomeration. 
Everybody had all these tapes sitting 
around, |_ mean on everything from: 
Ampex reels about that big to, well just 
recorded on everything. On Akias that 
were dying and. Dokoders. | had five 
Dokoders when they first came out. | 
bring it in, they give me another, it 
wouldn’t work, they give me another. 
They finally said, “This is ridiculous.” | 
said, “| agree.” So | got 200 extra 
dollars and got a TEAC. 


SF: That sounds like “Herbie Hancock ° 


raps on fuzz boxes.” 

DN: Oh man. ... (laughter) 

MH: So tell me about your. wah: wah. 
DN: It’s real good, | got a King Vox and 
it’s real clean, But anyway we decided 


to get all the tapes together, splice — 


them together and make a sampler. 
6 


That would get everybody involved. It 
wouldn't be just one group or one 
person starting off. We would get 
across the communal feel, sort of. So 
we started working on that and in the 
meantime we’d been in contact with 
‘Henry Cow. On the back of their first 
album it says write to us” so we did, 
and sure enough two weeks later they 
wrote back, so we just kept writing. | 
don’t know what happened | think 
somebody mentioned to Frith that we 
were working on a sampler and he said 
| have some guitar solo tapes, you 
know that I’d like to go in there. So he 
sent us those four guitar solos and with 
Lol, | forget what went on there. 

SF: | think that was a commercial deal 
going on with Lol. We had a friend and 
he was also part of the company. He 
was over in England and he met Lol. 
The deal with the sampler was we were 
going to do a regular record but, one 
thing we realized was that it would be 
a good thing if no one got paid for it 
and help get the company off the 
ground so that it wouldn’t be $150 from 
everyone each time. If we sold all of 
that record we’d have enough money to 
put out that record again plus maybe a 
second one. On the other hand, if it did 
completely fold the blame wouldn't be 
on any one person. We would each 
share it collectively. 

MH: So how did your first record do? 
SF: It’s still our best seller. JEM bought 
750 and blew us away. 

DN: We only printed 1000 and they 
buy 750, we went WOW. And had to 
print up another 1000 and then they 
didn’t take as many. We had them 
around for a long time. 

SF: We've still got alot. 

DN: So it was those extremes. you 
know. But it’s a real steady seller. 

SF: So we more than made the money 
back and since no one gets paid we’re 
in the clear, 


DN: We had no idea what the market 
was like, we just poke it with a stick, 
said how does this feel? How’s it going 
to sell? But it came off real good. When 
the sampler came out we were getting 


letters from people all across the - 


country who were into similar music. 
They were glad to see this kind of 
music on a local record company. It 
was just real good feedback all the way 
around. Good support. 


SF: We. realize now that the sampler 
will probably be the most low key thing 
we do. Most of the tapes weren’t made 
with an album in mind. 

DN: They were just tapes lying around. 
MH: What was the instrumentation on 


“Enharmonic Toads?” 


SF: Oh, two guitars, electric bass, 
double speed drums and marimba, 
double speed xylophone and vibes 
mixed down. 

MH: Did you play everyhting? 

SF: No | play “do do dew do” and 
“errraghagherrranghang.” The groovy 
riff and the other thing. 

Paul: Lol album, Lol Coxhill album in 
the works. 

DN: Yeah we just got the master of 


that. 
SF: A friend of ours, Ken Newman, is 


up in Baltimore. He went over to 
England and thought, well maybe | 
might make contact with some of these 
guys and ended up staying for a week 
with Lol Coxhill. He calls me up from 
England and damn if he doesn’t have 
an accent. (Accent) “Hello is Dave 
Newhouse there.” We had a real 
communication breakdown. We were 
trying to get in touch with Lol for the 
longest time. So Lol says | don’t know 
what's wrong with Random Radar, they 
haven't got in touch with me. He was 
real excited about things and he gave 
Ken a master of an album called 
“Digswell Music’. Plus the. cover 
Photographs and everything. All the 
information we needed. Steve and Paul 
have heard it, | haven't, they. say it’s 
real good. 

SF: One side is acoustic piano and Lol. 
The other side is Lol live in a studio 
with someone doing electronic manipu- 
lations. | really: like this. | respect Lol 
but | don’t like everything he’s done. | 
really like this. 

Paul: It’s very beautiful. 

MH: How did the other releases 
materialize? 

DN: It took us awhile to get back the 
money on the sampler. In. the 
meantime Mike Bass had a tape 
finished called Parchesi Pie. 

SF: We hadn't really recouped our 
money on the sampler and Mike said, 
here’s this and it’s getting old, | want to 
do it kind of soon. So what he did was 
come up with the bucks himself.’ 

DN: Which is great for us because we 
could put another Ip out without going 
down. 


SF: Which allowed us to take the 
sampler money and put it towards the 
Muffins. 

MH: How’s Parchesi Pie doing? 

SF: It’s doing poorly mainly because the 
distributors don’t know what to do with 
it. It’s a concept album. A mixture of 
Firesign, Zappa, Bonzo Dog Band, 


Randy. Newman, and’the Kinks. But it’s — 


really brilliant. 

DN: Lots of spoken word. It’s really 
good but a footnote to this: Mike’s 
coming out with an album, hopefully in 
the spring time, called Painting by 
Numbers. Real kick. Big band _ stuff. 
We'll play you the tapes. 

SF: It’s incredible. But he’s gotten back 
about half of his money on it. He’s not 
worried. The attitudes of the distri- 
butors, Peters was polite. “We really 
don’t know what to do with this.” But 
Jem said, something like, quote, “Well 
what the fuck is it? Comedy? Sociology? 
Is he trying to make a point?” 

MH: and then the Muffins? 

DN: Well it was about time for another 


album and we had this studio in the 


basement. What we did is, the band 
played live but we only recorded the 
drums. Then we’d go back in and 
overdub the rest. So that with Paul’s 
tracks there would still be a live feel. 
That went on for about three months 
and then we mixed for another two. 
paul; We've recorded another album 
but it’s not mixed yet. 

MH: Happy with the album? 

DN: Like anything you have reserva- 
tions because that’s it. It’s down it’s 
printed, that’s it. No changes. But you 
got to draw the line somewhere and 
say, some were experiments. Some 
things happened ‘by accident that were 
really nice. Other things that you tried 
for didn’t work out. But all in all | feel 
real happy with it. But you don’t just 
say I’m satisfied that’s it. You keep 
striving. The studios are getting better. 
The music has a rougher edge. That’s 
pushing us on. “The impetus to keep 
coming out with fresher stuff. Lol’s new 
album is very fresh. 


SF: One good thing about Lol’s album 
is we don’t have any competition: If we 
don’t do it It won’t come out. 

MH: Like the Art Bears. 

DN: Yeahwe ‘had ‘to: really jump ‘on 
that. Let’s talk about the Art Bears. That 
was a real gamble. We were like. . . 


SF: It didn’t start out as a. gamble, it 
turned into one. Basically what 
happened was that | talked to Henry 
Cow at a time when they were breaking 
off from Virgin completely. They came 
up to me and said, “Do you think you 
could handle us?” Yeah, gee, |. think we 
probably could. So what we hear is that 
the Cow cease to exist because of this 
album. This was a Henry Cow album 
but due to dissent over the direction. 
Cutler, Dagmar, and Frith felt that this 
was a good album but the others didn’t 
want it to come out as a Henry Cow 
album. For whatever reason. So Chris 
Cutler came over and we discussed it, 
we were ready to do it.. We had already 
committed ourselves to the Muffins 
album so three people in the company 
put up the money for the Art Bears. 
They're going to send us the plates and 
master disks. And it’s going to be a 
simultaneous release. That’s all we 
know. What happened in_ the 
meantime, I’ve never really gotten it 
straight, but, they did it themselves in 
England. And to ransom the masters in 
England, so that we could get them, 
they sold off 1000 copies to an 
exporter. Who brought them here. So 
before we can even start to work on it, 
they hit the US. So the really heavy 
Cow fans buy the import copy. 

DN: That's just 1000 copies we won't 
sell. 

SF: We almost dropped the album. 

DN: The only reason we didn’t was the 
music was so good. 

MH: How much money do people 
make, if any, off the records? (laughter) 
SF: Nobody has made one red cent yet. 
DN: Where’s my check? 

SF: Do you want to know what the deal 
is? 

MH: Sure... 

SF: Normally . , , 

DN: All the Guiness Stouts you can 
drink. ; 

SF: After expenses the company gets 60 
percent, the artist gets 40 percent. We 
are trying to give the artists alot. Real 
record companies give about 3 percent 
to the artist. 

DN: With Henry Cow it's different. 

SF: We want to give the people the 
most amount of money for their work 
but we also want to have enough so 
that if we put out a bomb, we don’t go 


DN:-It’s just getting recycled back as a 
group investment for the future. Things 
are looking up. Slowly the money’s 


dwindling in. 
Paul: Muffins had their busiest week 
yet. 


MH: How much does it cost to put out 
1000 copies of a record? i 
SF: 1000 copies of a record with a 
black and white cover starting with a 
finished tape. Between 13 and 15 
hundred dollars. That should cover 
shipping and everything. $1.50 a record. 
DN: And every re-pressing is a lot 
cheaper. 

MH: Are you guys going to do any 
colored vinyl? 

SF: If we could have afforded it we 
would have put the Art Bears out on 
colored vinyl. It doesn’t cost that much 
more if you buy quantity. 


» Paul: I’d love to put out a colored 


record, 

SF: And people will buy it just because 
it’s colored vinyl. 

Paul: Some turkey will buy the thing 
and not even care what it sounds like. 
SF: | don’t care. DEVO came out in 7 
colors. 

MH: | got the orange. Gross. 

SF: The color or the music. 

MH: The music is wonderful. 

SF: Picture disks are really ridiculous. 
MH: Yeah you have to walk around 
your turntable to look at it. 

SF: You could take it off. 

DN: Or get hypnotized, “Kiss is really 
good, really good... .” 

MH: So anyway, what are your plans 
for the future? 

SF: There’s Lol Coxhill. But that’s not 
for sure it still has to be voted on. 
There is the P.D. Pop studio orchestra, 
this big band thing. That’s definite. 
Really there’s not that much more to 
think about. The money coming back is 
slow. 


SF is Steve Fiegenbaum 

DN is Dave Newhouse of the Muffins 
Paul is Paul, drummer of the Muffins 
MH is Mark H Smith 


September 23, 1978 Silver Springs 
Maryland. 


Notes: Both the Coxhill and Michael 
Bass were released this summer. 


Theoretical Girls — U.S. Millie/You Got 
Me (Theoretical, 17 Thompson St., NYC 
10013) | bought this one, too. U.S. 
Millie is a sprightly march, an ode to 
American thought perhaps, an 
obnoxious little standout, new music 
for the car radio. The B-side is one of 
those No New York” anti-rock’ things, 
with phrases. like, “I’m really scared 
when | kill in my dreams’ sung 
overdramatically above some factory 
noise; great, of course. 8 


a well-dressed man 


GUIDES FOR THE WELL-DRESSED MAN 


PALM SPRINGS—Beau Roberts Fashions 
of Palm Springs, Ca. has introduced a 
set of “Well-Dressed Guidelines” for 
men and boys. 


“Well-Dressed Guidelines” stress color 
and pattern coordination in business, 
high fashion, sportswear and dress 
attire, as well as a list of fashion 
“don'ts.” 


Presented in bold, graphic design 
miniposter in full color. These guide- 
lines are directed toward the male who 
occasionally may have problems 
coordinating his wardrobe. 


“Well-Dressed Guidelines” are available 
at a cost of $1.00 per poster or three 
posters for $2.00 from: Beau Roberts 
Fashions, P.O. Drawer 2709, Palm 
Springs, California 92263. 


The poster, which is mailed flat, not 
folded, is compact enough to mount on 
a closet door or carry in a briefcase. 


OP SINGLES REVIEWS 


Notes: All singles ‘and: EPs a 
on a tinny stereo ‘with one speaker for 
maximum sound quality. coiled 
should be up-to-date. , Please write i 
there are any difficulties — 
these records. GRADING: =F; oe 
3=c, 4=Ct, g=B-, 6=8, 7=e*: 
g=A-, 9=A, 40=A+.- 


e Nobody Lives/ 


— Stre' ome, 
Pagans = et Called Love (OM 


Ken Sullivan — Airline Girl/Once Upon 
A Time (B.C.M.K., 23 Hobmoore St., 
Buffalo, NY 14216) Forgettable pop- 
country A-side. The flip is rollicking 
honky-tonk country; combination Boz 
Scaggs-Willie Nelson vocals. 5 


— Bad Boy (Ripsaw, 
PA: 18042) Bia 
humorous and effecting vocals ie ‘ 
Marty Wilde’s "Bad Boy, “W ic an 
given a rockabilly reading fee Pes 
k, whose 45 is” 
yin ‘helped produce and played 


guitar. 7 


421 N. 4th, 


La Peste — Better Off Dead/Black (c/o 
Caroline Bertram, 322 Commonwealth 
Ave., Suite #9, Boston, MA 02115) A 
blast furnace of a heavy punk tune, 
very catchy, backed with some silly 


new wave dirge that’s like one of those Titi 
in 1967. 7 
druggy garage bands in Parity steal 
e., Suite eces 7 'Sades 
Be. é Wso, 8 spaean 
COnd-rat, Mortal 1204) 
assi 
“310e j. Cts, 
Gary Valentine — Tomorrow Aehe '$ redundant 6 
To You/The First Ong (Oe subtle 
4, Long Beach, Rett 
ae that a contradiction In sed 2 a4 Startoon ne 
by the Pete Best of Blondie, Back " (Anamaze Cin’ On 
Rob Duprey (!), paul Ruiner o rOoklyn, Ocea Bower 
Kristian Hoffman of the Mumps. © : - 2S the . Y 11223), Y, Suite 24 
know they'd like v9 smash oe 8€nerally ” @ven yw Utlandish 
head/And | know they don’t hav’ infectio nterestin fs, and 
gi ike all the things though nt 


nerve/And they don’t | 
they get/But they 8 
deserve . - /And 1 wis 
them something/That wo! 
ring true/What will you 
belongs to you.” 7 


D. Clinton Tho 

: mpson — 
Guitars/Slee 

z pwalk (2 
Springfield, Mo ra seen State, 


. . . od 
lively guitar instrumental b/w a ee 
one. | know nothing of the o Is 


rigi 
— my time), but these are shor 
ne if this is your sort of thing. Who 


a Pelee — or Dave Edmunds 
rote fora cop 
. z S 
certainly respect them. Ten ae : 


Driving 


do? /T omorrow 


like the 


Xanadu EP (Black Hole, PO B 
Detroit MI 48219) “No Ghapee’ Gee 
hard rock, propelled by backing guitar: 
“Time Bomb” is psychedelic, made 
interesting by busy backing guitar: 
Switch the Topic’ is metallic 
psychedelic (boring); “Blackout In the 
City” is another Iggy-Velvets mood 
number. Look, | like songs about 
despair, boredom, Paranoia, claustro- 


hobia i 
: : , any of that, but this don’t cut 


us. “I Can't y | 


> make thi 
(anti-conformity) dee 


: Oblique B. |j 
iberated Shirts, goes down as fags 


word “demarcate” 


Space Negros ‘Maximum Contrast from 
Moment to Moment EP (Sounds 
Interesting, PO Box 54, Stone Harbor, 
N) 08247) Lightweight arty stuff from 
Boston. Jazzy-rock, spoken ‘interludes, — 
electronics. Pretentious, boring. 2 


a] 


€ Positive ‘ 
403 Forest, Royal Ga “rao, 


Cinecyg 


Billy Hancoc 
Be Satistie 
Easton, 


rockabilly |’ve heard, 
Robert he’s 


d (Ripsaw 


Cougar includes a folk 
environment; a song c 


PA 18042) The 


CF 


k — Rootie Tootie/I Can't 
pele j 
best modern 
| mean, forget 


U.S. Male Ep 
; Bloomington, IN 


song about the 
alled “Lou-ser” 
synthesizer, and 


5ax, apparently about Lou Reed, which 


with ragtime piano, 
'S precious but intere 
stupid song about ma 


sting; a really 


cho rock stars; 
and a piano-laden cover of 


‘ “Kicks” 
¢. which does very little with a. truly 
%, ) classic song. 3 


; 7 & “4 
ae a ns Metallic bang wah the 
another kilie, Radice back with 
* On ” ~ if 

“Behaviour Odification = ness The Wat EP (Wat Rock, PO Box 4065, ee - ga ~~ te 
se hosPhory Napalm” and Inglewood, CA 90309) “Old Rockers pee Se on rane 
Ndout) are aS subtle as Most hea Never Die’—a very tired song, if “id B ” 7 ri re bai 
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The Furors — “Bikini Girls” sound 
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te Box 6069, Hamden, CT pe ok 
ps songs that appear in the new Bikini 
eine al a Is A Desperate 

ove You”. A. rock’n’roll 
ne aoe vocals and guitar; not at all 
: e Half Japanese, although they look  ° 
ike them. Beatles, Heads influence. 7 


Richi Ray — She Says/I! Believ 

(Ray-O, PO Box 3392, "San Rafael, a 
94901) “She Says” is excellent pop in 
the manner of Brian Wilson-Andy Pratt. 
“| Believe In” is even more in the ‘60s 
mold, combining good sit-com and TV 


. 


ae . 4 R + 
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psuedo-British vocals. 7 
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as an ambitio : 


Billy Wizard — Nazi Love/Steppin’ 
Stone (Wizard, PO Box 49, Plainfield, 


would probably soun 
your car radio. 5 


VT 05667) The Fuhrer himself provides 
the talent here with his speech excerpt 
at the beginning. Wizard, unfortunately, 
can’t carry a tune, and lyrics like 
“You're first place in my master race” 
can’t make up for it. “Steppin’ Stone” 
sounds like he’s dying of emphysema. 
The K-Mart Studio Orchestra ain’t bad, 
though. 4 


The Furys — Say Goodbye to the Black 
Sheep (Double R, Box 38, Orange, CA 
92666) Seemingly gets by on spirit/ 
energy alone, but everytime it comes 
on the radio I’m instantly hooked and 
others seem to agree. What is it? The 
blockbuster shouted chorus, the E 
Street Band embellishments, the strange 
“If you're looking for some action” 
intro, the dynamic lead vocals, the 
racquetball drumming? Why this isn’t 
on every radio in America is beyond 
me. 9 


The Avengers 


The Avengers is the best name in the world for a rock'n'roll band. 
Teenage Head is good, too. It is no wonder that such a great rock'n'roll 
band took the name Avengers. They are as good as the name implies. 
The Avengers is also the best show on television. It is a show with a 
good sense of humor. Emma Peel (Diana Rigg) is a sex goddess. I think 
this show is on too late at night. The Avengers is also a good comic 
book. Lots of action and superheroes. It is a good comic, but not my 
favorite. My favorite is Daredevil. Daredevil is my favorite. Actually, 
one description fits all three Avengers: fun to listen to, a good sense of 


humor, and lots of action. —Calvin Johnson 


THE “A” SECTION 


e- e 


“A" MOVIES : 

Pasolini’s Accatone (1961) 

Harold Pinter’s The Accident (1967) 

Bogey in John Huston’s Across the Pacific (1942) 

Bogey in Action in the North Atlantic (1943) 

Widerberg's Adalen 31 (Swedish, 1969) 

Tracey, Hepburn in Cukor's Adam‘s Rib (1949) 

Rice's play The Adding Machine (1969) 

Bunuel's Adventures of Robinson Crusoe (1952) 

Prexoinger's Advise and Consent (1962) 
go eam 

ere Medici (1973) 

SNe: Ah Wilderness (1935) : 

Eisenstein’s Alexander Nevsky (1938) 

Hepburn in Alice Adams (1935) 

Scorsese’s Alice Doesn't Live Here Anymore (1974) 

Arlo Guthrie in Alice's Restaurant (1969) 

Mankiewicz's All About Eve (1950) 

Alec Guinness in All At Sea (1958) 

Brazilian Arnaldo Jabor's All Nudity Shall Be Punished (1973) 

All Quiet On the Western Front (1930) 

Rossen’s All the King’s Men (1950) 

Pakula’s All the Presidents Men (1976) 

Agee’s All the Way Home (1963) 

Bogey in All Through the Night (1942) 

Finney in EA Whitehead’s Alpha Beta (1973) 

Godard’s Alphaville (1965) (Snoresville — Ed.) 

Fellini's Amarcord (1973) 

EG Robinson, Bogey in Amazing Dr. Clitterhouse (1938) 

Kazan’s America, America (1963) 

Lucas’s American Graffiti (1973) 

G. Kelly in Minnelli‘s An American in Paris (1951) 

Sternberg’s adaptation of Dreiser’s An American Tragedy (1931) 

Litvak’s Anastasia (1956) 

Preminger’s Anatomy of a Murder (1959) 

Clair’s And Then There Were None (1945) 

Tarkovsky’s Andrei Reblev (1966) 

Crichton’s Andromeda Strain (1971) 

Luart’s Angela-Portrait of a Revolutionary (1971 doc.) 

Angels in the Outfield (1951 baseball fantasy!) 

Hecht's Angels Over Broadway (1940) 

Cagney in Angels With Dirty Faces (1938) 

Green's The Angry Silence (1960) 

Marx Brothers’ Animal Crackers (1931) 

Animal Farm (1955 cartoon) 

Garbo in O'Neill's Anna Cristie (1930), _ 

Garbo in Tolstoy’s Anna Karenina (1935) 

Woody Allen’s Annie Hall (1977) 


_Antonia: Portrait of a Woman (1974 doc.) 
‘Ray's Aparajito [The Unvanquished] (India 1958) 


Wider's The Apartment (1960) 


‘The Apprenticeship of Duddy Kravitz (1974) 


Beatrice Lilly in Are~You There? (1930) 

Around the World in'‘80..Days (1958) 

Capra's Arsenic and Old ‘Lace (1944) : 

Wajda’s Ashes and Diamonds (Poland, 1958) ", hthecthe 
Huston’s Asphalt Jungle (1950) 
Losey’s Assassination of Trotsky (1972) 

Asylum (1972 doc. about RD Laing Romania) 

Aldrich’s Attack! (1956) __, 

Firestone’s Attica (1973 doc.) 

Cary Grant in McCarey’s The Awful Truth (1937) 


aerate es: 
Soe aban ore 
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INTERNATIONAL PROGRESSIVE MUSIC: “As 


Arti and Mesteri: Italian jazz-rock, like Area, only more melodic, less space. Led by 
fantastic-fanatic drummer Furio Chiricco. Creative and tight. 


Area: Italian jazz-rock, like Arti and Mesteri, only less melodic more space. Very 
political. 


Art Zoyd 3: French group that combines bizarre compositions with unique 
instrumentation (two violins, bass, guitar, trumpet). Unclassifiable. 


Daevid Allen: Planet Gong representative plays variety of styles including 
space-poems, jazz-rock, progressive rock, and even semi-punk vocals. 


Atoll: Keyboard-dominated progressive French group. 


Archimedes Badkar: Swedish experimental folk band that fuses ethnic music with 
electronics, Eastern influences and rock undertones. 


Algranes Tradgard: Swedish group similar to Badkar, only more spacey. 


Arbete Och Fritid: Very strange Swedish group that does wide variety of music 
from traditional Swedish melodies to rock to space. 


And then there’s Abba — Ed. 


American Stranger 
Happy Traum (Kicking Mule, PO Box 
3233, Berkeley, CA 94701) A good, solid 
folk - with - old - timey - and - bluegrass - 
influence record by an old favorite. 
Traum gives a contemporary feeling to 
the title cut (also known as “The Plains 
of Amerikee”) and blends into a lively 
version of “The Eighth of January” (also 
known as “The Battle of New Orleans”). 
With John Sebastian on harmonica, he 
gives new life to Leadbelly’s traditional 
“When | Was A Cowboy,” a bit of a 
tribute to that great black singer. And 
in a surprisingly well done interpreta- 
tion of the Dylan classic, “Buckets of 
Rain,” Traum proves that a lively 
upbeat song can have a mellow sound 
without being obnoxious. This is an 
album that has to be heard through 
more than once to be appreciated. 

Ed Schoenfeld 


— Tim Parr 


ANNETTE PEA 


ANNETTE PEACOCK X-Dreams (Tomato) 
A pick hit! The overall effect is 
somewhat hypnotic and alluring (an 
implied peacefulness, at least on side 2, 
but don’t you believe it), but the two 
standout tracks are the rock ones. | 
have since discovered that those two 
were recorded years previous to the 
remainder of the album, and that 
Annette Peacock is into ballads now. 
No more of this loud rock for her. She 
needs a talking to. 


2_.coee* > GeorgeRomansic 
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These photos of “A” artists were taken 
from a very classy book of jazz 
memories, in pictures and casual 
remembrances, by William P. Gottlieb, 
called the Golden Age of Jazz (Simon 
and Schuster). 


ALBERTA HUNTER — CLASSIC The 
Thirties (Stash, PO Box 390, Brooklyn, 
NY 11215) The tough, deep-voiced jazz 
singer performing fifteen blues, pop, 
and novelty tunes from dates in 1935, 
1939, and 1940. I’m sentimental, too, 
and | think she was great then, and | 
think that she’s great now. | wonder 
what her LPs from 1961 sound like? 
These songs are funny, racy, melo- 
dramatic, and the group with Charlie 
Shavers on trumpet and Benny Green 
on clarinet is terrific. 


24) 


ARTIFACTS Plexidisc (215 W. 7th St, 
Richmond, VA 23220) 8-song, 7-group 
red plexidisc in a _ nice cover, 
documenting Richmond, VA. pre-new 
wave and experimental groups from 
1970-1976. Features X-Breed, Frozen 
Horizons, the Ttifield Thunderbolt, 
Rodney Maynard and the Hundred 
Dollar Band, Little Lacey and his 
Trembling Lips, the Vampire Cows, and 
Big Naptar. Includes “Cocktails For 
Thieu”, “Cross-Country”, and “The Old 
Endicott Building’, which someone 
must be glad found their way onto 
vinyl. 


Henry “Red” Allen, 


AIRWAVES — One Ten Records, 110 
Chambers St., NY, NY 10007 

Airwaves is a very 
wide-ranging anthology of ‘Artists’ 
Aural Work & Music.” There are tape 
collages, a talking piece with transla- 
tion, some extended vocal work and 
some more-or-less traditional sounding 
music. With this much variety it isn’t 
any wonder that there are extremes of 
both quality and degree of interest 
represented by the various selections. 
But, all told, it is a very useful record— 
even the work | think is awful makes 
interesting settings for other sounds. 
And any record with three cuts by 
Laurie Anderson on it cannot be all 
bad. Most of the other tracks that | 
found attractive were also by women 


featuring the human voice. Jana’ 


Haimsohn and Julia Heyward each do 
quite different types of vocal extension. 
Haimsohn uses an extremely broad 
range with very odd timbres, while 
Heyward sings multiphonics similar to 
Tibetan monks. The two excerpts from 
Meredith Monk’s Quarry are really nice, 
too. Vito Acconci and Dennis 
Oppenheim make good use of speaking 
voices and sound collages in their 
Pieces, 

<P> Herb Levy 
oa 


ART BROOKS — Nightcaller (Box 126, 
North Bennington, VT 05257) Trumpeter 
Brooks, who studied under Bill Dixon, 
Milford Graves, and Cecil Taylor, made 
this orchestral record of one composi- 
tion with Ensemble V of the Bennington 
College Black Music Division. It is a 
dark, plaintive, harshly dramatic piece. 
| like it, but it will probably not win 
converts to the avant-garde. 


ALBERT COLLINS — Ice Pickin’ 
(Alligator, Box 60234, Chicago, IL 
60660) The best LP I know of by Texas’ 
legendary cool electric blues guitarist. 
His best songs include guitar that hits 
you right in the gut. Highlights: 
“Honey, Hush!”’, “Ice Pick”, and 
“Avalanche”. oi 
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"BRIEF REPORT FROM ALABAMA 

4 There is a music happening in America, a music called “free improvisation” or 
2 ‘free music.’ It is not punk, not new wave, not progressive, not rock, not part of the 
i corporate music industry (which does, after all, own the Sex Pistols). 

7 i 


So what is free music? It is no single characteristic music, it is rather an attitude 

lived by free musicians, a belief that the human subconscious is capable of 

_ composing and performing its own music, that the definition of what is music is 
-___ defined as that which the mind hears as music. 


a 


_ Free music is “revolutionary” in that it seeks to occur on its own in our culture, to 
operate without corporate influence in the form of a repressive and faceless music 

without slipping into the popular fashion of regressive musical 

exemplified by the new wave maxim: I hate my dad. 


tered outposts of this musical activity; its 


these outposts is found in Alabz 
Birmingham. The most obvious ev 


1a, chi ‘th cities of Tuscaloosa and 
idence of this activity is the records released 
fee two independent musician-owned labels, Say Day-Bew records and Trans Museq. 


ee 


Less obvious is the ‘live’ music itself. The scene in Alabama (and this is pretty much 
true of the whole American free scene) is rather low-key. The music is not populist 
_ ___ in any way (unlike punk say, which is easy to sell because it sounds so much like 
- any other rock-begat music). There are no moneyed groups funding free music 
| _ activity; and it is not regarded as commercially viable (by modern standards) by 
even those in the center of the activity. 


- Yet, in the words of improvisor Davey Williams, “It's getting better, not just in 
Alabama but all over. Usd to be you could only count on starving in some Southern 

© town, playing one gig a month; now there is a whole network of free music 
activity, so that serious improvisots can starve all over the world.” 


Here is a brief summary of records of this music released thus far from Alabama: 


Say Day-Bew (2816 7th St., Tuscaloosa, Alabama 35401; each record $5 plus $1 
shipping). 


#1: The Raudelunas Pataphysical Revue recorded 1975 at a live apocalypse by the 
, same name, this record is regarded in Europe as something of a cult object; ‘features 
an intense raw energy channelled through chain-saw versions of Sinatra tunes, 
: brutal satire and monologues, mass group improvisation, dada-surrealist overtones. 


© #2: Armed Forces Day (The Blue Denim Deals without the Arms) The B.D.D. w/o 
- T.A. is more or less the same people as on RPR in a large-group improvising 
format; the theme of the album is ‘arms’ and in particular ‘arms removed’; this is 
perhaps the most militant (though utterly non-political) music ever released in 
e America; a near-tribal virtousity. | 
Trans Museq (6 Glen Iris’ Park, Birmingham Alabama 35205; each record $5 plus $1 


shipping) 


#1: Trans 5-piece improvising ensemble of 1975-77 (this recorded. 1976) in solo, 
duet, trio, and quartet groupings; very esoteric music; incredibly ‘out’ string and 
piano combinations; advanced live synthesizor work and a guitar solo just made for 
dismantling stereo speakers. Peak 


#2: folk music A trio album of essentialy string improvisations (accoustic bass, 

» electric guitar, viola and violin, with piano and voice on some pieces); still 
extremely unpredictable subconscious music, but with an oblique lyrical feeling; it is 
not what you might . call ‘folk songs.’ 


While such an uncompromising genre may seem inaccessible to some of you out 
there in radio land, it is nevertheless true that you find what you look for to. some 
degree. Free music is a new kind.of music to our culture, and has to be heard with 
new ears and brain-cells. t 


Play the records more than once; listen to it alone at first; listen to it as though you 
were in the shower; under a flow of music instead of water. zi 


—Audrey Carothers 


LAURIE ANDERSON 


While generalizations are the spittoons of original thinking, it’s still probably usefull 
for us to place the music of the '70s into two wide boxes: dance music and trance 
music, Of course, dance music can induce trance and trance sometimes encourages 
dance. Each support quite different social orders and feed conflicting body politics. 
The saturday night fever is mopped from different brows than the electronic sweats 
produced in fans of Eno, Steve Reich, or even Little Eva. 


The works of Laurie Anderson are remarkable predicaments which arise from and 
would appeal to many worlds: experiments with voice, tape, telephone, and 
ingenious arrangements of simple, repetitive melodies coagulating. ‘The main thing 
my music comes out of is talking; talking rhythms, pitches, and patterns. . . I 
travel a lot and record spoken things from conversations and overheard things to 
use in my compositions.” The titles she melds to them make matters even more 
interesting. ‘It's Not the Bullet That Kills You, It’s Not the Bullet, It’s the Hole” and 
“If You Can't Talk About It Point To It — For Ludwig Wittgenstein and Screamin’ 
Jay Hawkins” part the Red Seaof novelty music sailed earlier by the Bonzo Dog 
Band's delectable “What Noise Annoys A Noisy Oyster” and Ian Whitcomb’s 
rendition of “Where Did Robinson Crusoe Go With Friday On Saturday Night.” 


Amid the irony and pathos, it's the kindqualm character of Laurie Anderson’s voice 
which propels her pieces. “Time To Go” is a brilliant lament for a man working at a 
museum, who at closing time has to go around and break visitors out of their art 
trances by telling them “time to go.” The plot's basic enough, but added elements 
are nearly inaudible “Phantom of the Opera” organ, the guitar work from a 
Japanese walking meditation, and Laurie repeating “time to go” over her Hindenberg 
tragedy violin work. Great art like hers communicates a sense of life’s vastness to 
people who feel limited and paralyzed by fears they can’t name. 


Laurie's recorded works are available on two unusual anthologies: Airwaves (110 
Records, 110 Chambers St., NYC 10007) and New Music for Electronic and 
Recorded Media (1750 Arch Records, 1750 Arch St., Berkeley, CA 94708). 


4 —Larry Haley 


A CAPPELLA GOSPEL 
All of My Appointed Time — Forty Years of A Cappella Gospel (Stash) 


Many feel that the purest, most heartfelt vocals in all of music emanate from Black 
southern churches. This LP, featuring a side of men and a side of women, is all 
voice—no instrumentation at all, and with reservations, it is a true delight. ’ 


The quality of the music on the male side, four groups from the ‘30s and ‘40s, is 
striking—much closer to the doowop jazzy groups of the late ‘40s and ‘50s than the 
gravelly gospel shouting we most often hear. These groups feature splendid lead 
singers and superb harmony, and the songs themselves are surprising well-crafted. 


The producer admits that there are not many examples of a cappella singing by” 


women. The B-side, consequently, seems like a slapdash affair; solo home” 
recordings from 1975 and 76, the Georgia Peach backed by an all-male quartet in 
1946, and an all-female group from 1951. Although these are good singers, Im Rot 
sure how representative these recordings are of 40 years of ‘a cappella gospel. 
However, along with Sorrow Come Pass Me Round, the excellent and 
well-documented survey of rural southern religious music on the Muskadiné label, 
this is a good start at demonstrating the variety and progression of gospel styles. 
The disjointed notes on the LP jacket points to a number of movements but never 
explores them in much depth. I look forward to a number of records (like Folklyric’s 
Tex-Mex series) that offer us six decades of recorded gospel music. No matter what 
the message is, it’s obvious that here is music of great power, music that persons of 
all persuasions should have the opportunity to hear. 


'THE “A” LISTINGS 
Athis Productions? 


Avon Hill Records 

63 Avon Hill St. 

Cambridge, MA 02140 

classical, I hear, though they haven't sent 
anything. 


Bob Angell 

144 Central Av. 
Pawtucket, RI 02860 
good urban blues 


Auricle Records 

PO Box 1114 

New Haven, CT 06505 

Most recent release is by the avant-garde 
“Jazz” group OAHSPE. 


Anima Records 

231 E. 5th 

NY, NY 10003 

aargh, can’t remember. avant-garde jazz 
or whatnot, I bet. 


Altsax Records 

241 Ave.-of the Americas 

NY, NY 10014 

this one eludes me, too, but I think it's 
something along the same lines as Anima, 
and would be happy to be reminded or 
disparaged by either company. 


Artists House 

40 W. 37th 

NY, NY 10018 

classy, néw jazz label made up of a lot of 
the old Horizon roster, before it sold out. 
Jones/Lewis, Haden, Desmond, Ornette 
Coleman, Jim Hall, etc. 


APB Records? 
American Themes and Tapes? 
rearican Albums and Tapes? same label? 


Audiofidelity 

221 W. 57th 

New York, NY 10019 

dist. of classical and jazz, including the 
very interesting Chiaroscuro label, that 
has had its greatest success with Dollar 
Brand, but includes a wide variety of 
artists from Joan LaBarbara (the human 
voice) to Earl “Fatha” Hines (jazz piano). 
Also, Borah Bergman, the most 
inaccessible pianist of all time. 


Antilles 

444 Madison Av. 

NY, NY 10022 : 

what will happen with Antilles, the 
former Island budget label known for its 
unconventional approach, and now a 
lame arm of Island, not represented in 
their Warner Brothers distribution 
agreement? So far, Antilles releases have 
been by the anti-rockers on No New York 
(panned elsewhere in this issue), Jade 
Warrior (yawn), and Ultravox (their best 
yet). One hopes that there are more soon. 


Apon Records? 


Anamaze Records 

1802 Ocean Pkwy 

Brooklyn, NY 11223 

Cosmo Ohms’ label for Startoon, the 
eccentric and worthwhile pop band, 
reviewed elsewhere in this issue. 


Are Record Distributors 

1194 Nostrand Av. 

Brooklyn, NY 11225 

I think they distribute African pop 
records, such as Fela, that can be very 
good, 


Avoca Musical Industries? 
Andy's Front Hall 

RD 1, Wormer Rd. 
Vorheesville, NY 12186 
an excellent folk label. 

All Seasons? 


Arcadia? 


Heath Allen 

1335 Ellsworth St. 

Philadelphia, PA 19147 

Allen has made at least one jazz LP that is 
stunning. 


Andrew's Music 

4830 S. Dakota Av. NE 

Washington, DC 20017 

Andrew White, the owner and star of this 
label, is best known as the Coltrane 
expert who transcribed all his solos. He is 
also a prolific record producer and 
steaming sax player, with over 20 (257) 
records to his credit. 


Asha Records 

1340 Conn. Av. NW 
Washington, DC 20036 
can't remember this one, either. 


Adelphi Records 

Box 288 

Silver Springs, MD 20907 

A folk and jazz label, with the famous 
bar-band the Nighthawks, their Canadian 
cousins Downchild, a great Arthur Blythe 
trio record, Jessica Williams the pianist, 
and jazz guitarist Lenny Breau—whose 
earthshattering LP is reviewed in this 
issue. 


Atlanta Labels 

Dance-A-Thon Records 

PO Box 13584 

Atlanta, GA 33024 

recently reissued Night Shadow’s 


psychedelic Square Root of Two from 
1968 on their Hottrax label. 


Danny Beard 

432 Moreland Av. NE 

Atlanta, GA 30307 

think he put out a R&R 45; haven't seen 
it. : — ? 


Michael David Brown 

3504 Roxboro Rd. NE 

Atlanta, GA 30326 

sure he put out a highly-regarded R&R 
45; haven't seen it. 


Blue Beam Records? 


Atlanta Dixieland Jazz? I bet it’s a 
dixieland jazz label. 


Alabama Retford Labels 


read the Free Music In Alabama article. 
Besides those mentioned: 


New London International? 


Triumph? New Music or avant-garde jazz, 
I think. 


Tennvale Records? 
Tune Records? 


Well, that’s not too informative. 

Advent Records 

878 Clarence Rd. 

Cleveland, OH 44121 

released some fine New Music LPs a 
couple of years back; haven't heard 
anything since. 


Audio-Technica Inc.? 
Arc-Jay-Kay? 


Action Records 
PO Box 1333 
Stow, OH 44224 
unheard rock 45. 


Angry Young Records 

3701 Carpenter 

Des Moines, Iowa 50311 

released the excellent pop single 
“Stupidest Thing’’/‘“What Kind Of 
Question’s That?” last year by Luxury; 
looking forward to next record. 


Appleton Record Company? 


AECO Records 

PO Box 49014 

Chicago, IL 60649 

Art Ensemble of Chicago, the “Great 
Black Music” group. Their performance in 
Seattle early this year was sensational, 
Showing great imagination and an 
overwhelming knowledge of the history 
and soul of the music we call jazz. Their 
albums on the AECO label, Kabalaba by 
the group live, Malchi Favors Magoustus’ 
individual effort (he’s the bassist of the 
group), and Joseph Jarman’s multi- 
instrumental solo LP Sunbound, have 
pointed out the great diversity within the 
group, and within the performers 
themselves. With LPs on many labels, in 
and out-of-print, it is great that they're 
finally starting to get the recognition they 
deserve, along with the release of Nice 
Guys on ECM. Still, I think my favorite 
Art Ensemble performance committed to 
record can be found on People of Sorrow 
(Nessa, 5404 N. Kimball Av., Chicago, IL 
60625). 


Alligator Records 

PO Box 60234 

Chicago, IL 60660 

One of the best urban blues labels; recent 
releases include the three volume Living 
Chicago Blues (great covers; great 
obscure artists still going strong) and the 
Albert Collin’s LP reviewed briefly in this 
issue. Other artists include Hound Dog 
Taylor, Fenton Robinson, Son Seals, and 
Koko Taylor (my favorite). 


Arkansas Labels 
Alley Records? 
Rim Rock Albums? 


Dulcimer Shoppe 


DREW gNeR Ses meee 


Mountain View, AR 72560 

what kind of address is that? A family 
dulcimer project in the old-time traditin, 
with about five LPs.out, all of great old 
tunes. Are the Dancing Doll folks at Box 
68 in Mountain View the same people? 


Burdette Music, Inc. 

964 Tanglebriar, 

Fayetteville, AR 72701 

Recorded Zorro and the Blue Footballs — 
a funny, raunchy, country-rock bar-band. 


American Heritage Records 

1208 Everett St. 

Caldwell, ID 83605 

Basically a bluegrass label that records 
the local festivals but occasionally strays 
to record someone like country singer 
Reva Banks, who is a good one. 


Arizona Record Labels 

Katydid 

Box 395 

Jerome, AZ 86331 

an LP of cowboy songs that I've never 
heard, 


Blond Sun Productions 
PO Box 304 
Tempe, AZ 85281 


World Jazz Records 

4350 E. Camelback 

Phoenix, AZ 85018 

the World's Greatest Jazz 
Traditional jazz; good though. 


band, 


RLO Records? 


Bandolier Records 

14 E, 2nd 

Tucson, AZ 85731 

put out the first Dusty Chaps LP. 
Anything lately? 


Ethnodisc? 


Canyon Records 

4143 N. 16th St. 
Phoenix, AZ 85016 
Native American music. 


_ the Chicago - star, 


Advance Records 

PO Box 17072 

Tucson, AZ 85710 or 85731 (someone 
check that) 

put out some good new music LPs; 
Ineluctable Modality comes to mind. 
haven't seen anything from them lately. 


Aardvark Records 

PO Box 440493 

Tucson, AZ 85717 

Michael Gulezian, excellent acoustic 
guitarist. 


All Ears Records 

1420 N. Beachwood Dr. 

Hollywood, CA 90028 

Hearsay: label recording international 
progressive groups. 


Abattoir Records 

1680 N. Vine St. 

Hollywood, CA 90028 

their name is more promising than their 
output so far—some popular groups from 
Hawaii, like Kalapana. 


AVT Music Corp.? 
A Train LTD.? 


Ariola America 

8671 Wilshire Blvd. 

Beverly Hills, CA 90211 

Two halfway interesting groups: Herman 
Brood from Holland agd Japan from 
England. 


Azra Records? 


Advent Records 

PO Box 635 

LaHabra, CA 90631 

not to be confused with the New Music 
label from Cleveland, this is a blues label 
that has recorded Robert Lockwood, Jr., 
and distributes the 
Muskadine label, that released the survey 
of rural religious music, Sorrow, Come 
Pass Me ‘Round, that I'm so crazy about, 
and has. some more good old blues. 
haven't heard anything from them lately. 


Alshire International? 
American Music? 


Arewea Records 

915% Dolores St. 

S.F., CA 94110 

this is another of those avant-garde labels 
that I should remember, but it’s getting 
late, and I can’t remember much _ of 
anything. 


Asp Records 

Box 29502 

S.F., CA 94129 

I hear that Leila & the Snakes are no 
longer, but maybe if you write to this 
address, maybe you'll still be able to get a 
copy of the excellent ‘‘Rock'n’Roll 
Weirdos” 45. 


Arhoolie Records 

10341 San Pablo Av. 

El Cerrito, CA 94530 

Probably the best source of traditional 
American music in the USA. Releases 
include the Tex-Mex series, cajun, mainly 
rural blues, Hawaiian music, western 
swing, yiddish music, some avant-garde 
jazz (out of the blue), and other oddball 
recordings of great value. Most famous: 
Lightnin’ Hopkins In Berkeley. 


anyone know ‘the correct address of 
Abduction Records? 


Alaska Folk 

Box 4-1324 

Anchorage, AK 99509 

Saw an advertisement for an album of 
Alaskan folk music, but they seem 
content to let it freeze up there; nice 
postcard, though. : 
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FOLKSONGS OF 
LOUISIANA ACADIA 


dadherted toy De Uipey aster: 
‘Rexsetist in fired Magan 


Some neglected “A” artists 

To find out about Albinoni, Attaingnant, 
Albrechtsberger, Alexander Agricola, and 
other “A” classical composers—both 
contemporary and ancient—steer yourself 
to the reference section of your local 
library and look in the numerous music 
dictionaries and encyclopedias. These can 
be fascinating, and, of course, go into a 
lot more depth than I ever could. You can 
find out all about the tragically short life 
of Juan Crisotomo Arriaga who died at 19 
and wrote an opera called “The Happy 
Slaves" at fourteen. What a title! I have 
found that limiting oneself to a letter of 
the alphabet is a pretty good way of 
learning more about music without being 
awestruck by how much there actually is 
to hear and learn about. As it is, it would 
probably take a lifetime to feel comfort- 
able in our knowledge of Asian or 
African music. Somehow I think 
conquering the music of Australia and 
Austria (see Arhoolie) wouldn't take as 
long. I was looking in a dictionary of 
musical instruments and found pages and 
pages of instruments starting with “A”, 


and you thought there was only the 


accordion! 


Air is Henry Threadgill (horns and stuff), 
Fred Hopkins (bass), and Steve McCall 
(drums). Like the Art Ensemble, they also 
play “Great Black Music’, Live, I was 
especially impressed with McCall's power- 
house drumming, which my friend 
thought was too overpowering. Their 
most recent LPs can be found on 
Arista/Novus records, and Threadgill has 
a very recent LP out, that I find more 
dynamic than anything Air has yet 
committed to vinyl. 


Any Old Time String Band is a women's 
string band that has an LP on Arhoolie. 


% 


Arhoolie “A” records, 


Willie Alexander is an eccentric pianist- 
vocalist rocker from Boston. He's been 
around for a long time, and it looks like 
he'll never be too well-known. His LPs for 


_MCA are certainly not to everyone's 


taste, but they hold an appeal for me. 


The Avengers are a growing new wave 
band from San Francisco with a dynamic 
lead vocalist (and songwriter) named 
Penelope. They started out as an 
all-thrash punk band, and I guess some 
would say that they've sold out, but | 
think they have the opportunity to 
become extremely popular without losing 
their integrity, and I hope they do so. 


The Alley Cats had a great punk single 
out on Dangerhouse. Anyone heard 
anything about them lately? 


Audience was an unusual early ‘70s 
British band led by Howard Werth, who 
made the brilliant “Obsolete” single on 
Dangerhouse. Their two LPs on Elektra 
are sometimes available in cut-out bins, 
and their covers are worth the price, 


Kevin Ayers, speaking of unusual British 
rockers, has done many albums, of which 
roughly half made their way over to the 
States. His first albums, Joy Of A Toy and 
Shooting At the Moon are the most 
experimental, All of the records have 
definite high spots, but my general 
favorite is Confessions of Dr. Dream, one 
of the later ones, on Island. Ayers was 
also responsible for bringing about the 
June 1, 1974 date with Nico, Eno, and 
John Cale—which gave us some terrific 
performances on record (Island again). 
Both are cut-outs. 


Pepper Adams is the king of the baritone 
sax. 


Albinenl by F.W. Thumeck; 1... Public Library 


ALBINONI 


Muhal Richard Abrams, composer and 
pianist, founded the Association For the 
Advancement of Creative Music (AACM) 
in Chicago, out of which came groups 
like Air, the Art Ensemble of Chicago, the 
Revolutionary Ensemble, Anthony 
Braxton, and dozens of off-shoots. 


Nathan Abshire is a great old cajun 
accordion player who records for labels 
like Swallow and La Louisianne. (La 
Louisianne, 707 Stevenson St., Lafayette, 
LA 70501; Swallow/Flat Town Music. 
PO Drawer 10, Ville Platte, LA 70586). 


William Ackerman is president of 
Windham Hill Records, PO Box 9388, 
Stanford, CA 94305, and also is one of 
the great acoustic folk guitarists who 
records for the label. 


Moses Asch is the founder and president 
of Folkways, an extraordinary label with 
hundreds of records from around the 
world, and probably best known for its 
Woody Guthrie LPs, Folkways: 43 W, 
61st St., NY, NY 10023. 


Jon Appleton is an electronic composer 
who made an album on Folkways called 
the World Music Theatre of Jon 
Appleton. | also have a record of him 
playing with Don Cherry called Human 
Music on Flying Dutchman, but this one 
is infinitely more interesting. It is an 
enthralling combination of taped real-life 
sounds (like villagers yelling) and 
electronics. Once I scoured NYC record 
shops for a copy of his record and none 
of them had it. I never got it, in fact, and 
I started to think of it as my little secret. 
Now I've spilled the beans. 


“A"s are peering out from behind trees by 
this time; I just can’t stop now. I have to 
mention some more of them. 


Dave Alexander (The Rattler) is one of 
the young blues guitarists who is on 
Arhoolie. 


Toshiko Akiyoshi is a jazz pianist and 
composer and a Japanese woman as well, 
disproving those who say that only Black 
American men can play jazz with feeling, 


Albert Ayler was the king of avant-R&B 
sax. 


Inez Andrews is a wonderful gospel 
singer. 


Alistair Anderson, the traditional Irish 
musician, has an LP on Andy's Front Hall 
label. 


Gene Ammons was a great sax player 
who seems to be slipping into obscurity 
for no good reason. 


Louis Armstrong, let us never forget, did 
much more than sing “Hello Dolly”, He 
made the trumpet the voice of jazz. 


John Alkins is one of a new breed of 
Promoters. In his job as Music Director 
for the Gnu Deli in LMN's hometown, he 
is bringing artists like Leroy Jenkins, Sam 
Rivers and Dave Holland, and Sonny 
Fortune to audiences that have rarely 
heard of them. There is no money to be 
made from these gigs, the Deli holds very 
few people and can’t pay these performers 
what they'd get in a big city, but that's 
the beauty of it. Jazz — a decidedly urban 
music — is finally making inroads in the 
country. 


Rockpile in Portland, OR (Earth Tavern) 
(Note: Rockpile is touring the USA 
again soon. | saw them in Seattle last 
year and cried; it was that good. — Ed.) 
You know the feeling. You somehow 
connect with someone who feels like 
you do — still electrified by rock, 
despite its current static of disco, LA 
country, and the puerile pablum 
spoonfed the (m)asses by the Manilow- 
Osmond-Carpenters-Kiss (mock-rock) 
axis. Given the opposition, finding 
another believer makes the struggle 
easier, less lonely. 


| found one. Actually, two: Dave 
Edmunds and Nick Lowe, the twin 
towers of the Rockpile. 


Edmunds, Lowe, Billy Bremner (lead), 
and Terry Williams (ex-Man, drums) 
began playing at the Earth Tavern 
(capacity 300) at 11. They stomped into 
the classic “Down, Down, Down” (from 
the early '70s- ROCKPILE LP) with its 
gotta-shout-along chorus and hook- 
laden melody line. They didn’t let up. 


| CONCERT REVIEW: Dave Edmunds and 
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Each song bristles with life! The crowd, 
long beaten by delays and the mindless 
funk of some anonymous lounge-jive, 
now shoutedstompedrockedandromped 
to the thunder of Lowe’s rumbling bass, 
sharply driven by William’s precise 
punch. Bremner’s guitar rang with the 
logic of Tim Renwick’s, and the lively 
arrogance of Pete Townsend's. Edmunds 
ripped raw chords, and cooly shot his 
raucous vocals into the nether distance 
just over the heads of the bouncing 
crowd at stagefront. 


The songs contained that unique 
Edmunds-Lowe blend of rock and 
humor: that McCartney’s tunes once 


_ promised. The players flew through 


such airs as “Deborah,” “Trouble Boys,” 
“They Have Never Been In Love,” and 
others from the Edmunds pool; “(In The 
The) Heart Of The City,” “So It Goes,” 
“Breaking Glass,’ and more from 
Lowe’s. Bremner’s axe sparkled, 
William’s beat absolutely impelled the 
music. Edmund’s cool prevailed, and 
Lowe's “sheepdog of cool” — thanks, 
Susan Sutton! — romped. 


The night was a delirious success. The 
songs still ring in my ears, months after 
the gig. It is the rare connection like 
this that recharges my rock batteries, 
and makes me remember why I’m still a 
believer. 


_ To.win freedom 


Music For Citizen’s Band Vol. 1 — 
Formats For Any Group Size and 
Instrumentation (Will Parsons, PO Box 
2655, La Jolla, CA 92038, $6 plus .75 
postage) This booklet and record is 
about “an experiment in open enroll- 
ment; adapting and creating structures 
to encompass interested people instead 
of looking for people to fill available 
openings (and excluding people whose 
openings had already been filled) . . . 
invention not an option but a necessity.” 
“It is essentially a primer for the 
creation of free music. To continue 
quoting from the ‘preliminaries’ 
section: ‘Free’ from what? Not just 
externally imposed limitations but also 
from those we’ impose on_ ourselves: 
Conditioned tastes (formed by repitition 
and association); habits; familiarity; 
laziness; learned value systems; fear. . . 
is a process: of 
recognizing the ways we aren’t free and 
training ourselves to live outside the 
safety of self-imposed bondage.” The 
booklet is divided into sections called 
“Tuning,” “Tunes,” “Social Structures,” 


Musical Structures,” “Mind Sets,” 
“Space Structures,”..’Language Struc- 
tures,” “other Sources,”” and 
‘Applications’ — the section that 


includes a fifteen-minute 7” record by 
one citizens band and ‘a very valuable 
list of problems that groups formed like 
this can have, and reference to formats 
within the book (basically exercises) 
that are helpful for working on these 
problems. This is probably a very wise 
investment for anyone interested in 
approaching music in different ways, of 
or for any group of musicians or 
non-musicians who wish to understand 


the dynamics of group performance 
further, so as to avoid unnecessary 
conflict and stagnation. 


—). Lofberg 


KDVS/Russell Tolman, 14 Lower Freeborn, Davis, CA 95616 (new wave) 

Distasi Intergalactic Trading Co., 3158 E. Burnside, Portland, OR 97214 (imports, 
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KBOO, 65 SW Yamhill St., Portland, OR 97204 (diverse, not much new wave) 
KAOS/John Foster, CAB 305, Olympia, WA 98505 (diverse, new wave) 

Lost Music Network, PO Box 2391, Olympia, WA 98507 (independent record 
labels, OP Magazine) 

KRAB/Jim Anderson, 1406 Harvard, Seattle, WA 98122 (diverse, some new 
wave) - : 

KUGS/Rip Robbins, 516 High St., Bellingham, WA 98225 (aiming at diversity) 

Rough Trade, 202 Kensington Pk. Rd., London, W11 England (label, store, 
dist., new wave) 

Compendium Books, 234 Camden High St., London NW11, England (store, 
dist., new wave) Leta yy . 

Sounds, 40 Long Acre, London WC2 £9, England (rock weekly) 

Rock On, 3 Kentish Town Rd., London W11, England (dist., new wave) 

Bookies/Vince Bannon, 870 W. McNichols, Detroit, MI 48203 (new wave club) 

Seattle Post-Intelligencer/George Arthur, 6th & Wall, Seattle, WA,98121 
(good rock critic) 

Time Travelers/Jim Lightfoot, 1511 2nd Av., Seattle, WA 98101 (new wave store, 
promoters) : 

Lenny Goldberg, Box 218, Florence OR 97439 (storeowner, new wave) 

Bomp, PO Box 7112, Burbank, CA 91510 (magazine, new wave) 

Lisa Fancher, 7826 Cleon Av., Sun Valley, CA 91352 (R&R) 

Finest Records, 2406 8th Av., Greeley, Co 80631 (store, independents) 

Tom Luba, 613% N. Oneida, Appleton, WI 54911 (diverse) i 
Kroelik, 4862 S. 21st St., Milwaukee, WI 53221 (experimental, new wave) 

Ed Singer, A.5483 144th Ave., Holland, MI 49423 (store, independents) 

Al Wagenaar, 75 W. 17th St., Holland, MI 49423 (R&R) ; 

The Music Stand/Brad Long, 1304 E. Broadway, Logansport, IN 46947 (store, 
independents) 

Lisz Baumgardner, PO Box 533, Kent, OH 44240 (new wave) 

Cle/Jim Ellis, 585 Walnut Dr., Euclid, OH 44132 (new wave magazine) 

Wade Tolleson/WRVW, 11220 Bellflower Rd., Cleveland, OH 44106 (new wave) 

Rock'n'Roll Radio Guild/Ken Friedman, 3309 E. Oak Dr., Durham, NC 27712... 

Still Rare Records, PO Box 993, Chapel Hill, NC 27519 (new wave dist.) 

New Age/Nancy New Age, 2505 Circle Pine Ct., Greensboro, NC 27407 (R&R) 

Matthew Moore, 3616 S. 3rd St., Arlington, VA 22204 (progressive) 

David Doremus, 520 Ivy St., Pittsburgh, PA 15232 (new wave, new music) 

Jim's Records, 4508 Liberty Av., Pittsburgh, PA 15224 (new wave store) 

WYEP/Koltek, 64 N. Fremont, Pittsburgh, PA 15202 (new wave) 

GC Haymes, Box 1786, Albany, NY 12201 (new wave, independent labels) 

Dreams, 76 Beaver St., 4th Fl., NY, NY 10005 (international visions magazine) 

Charles P. Lamey, 8715 2nd Av.) Stone Harbor, NJ 08247 (new wave) 

Irwin Chusid, 170 S. Ridgewood Rd., $. Orange, NJ (new wave) 

Aquarian/Craig Zeller, 1 the Crescent, Montclair, NJ 07042 (new wave) 

Discount Records, 505 Washington St., Boston, MA 02155 (new wave store) 

Count Viglione, Box 83 Tufts Branch, Medford, MA 02153 (new wave) 

Larry Haley, 144 Beaverbrook Pkwy, Worcester, MA 01603 (diverse) 

_ JCOA/NMDS, 500 Broadway, 4th Floor, NY, NY 10012 (new music, jazz dist.) 
Recommended Records/Chris Cutler, 5 Silverthorne Rd., London SW8, England 
(store, dist.) 

Faulty Products, 41 B. Blenheim Crescent, London W11, England (dist., new 
wave) mm et xe 
Scotia, 33-37 Jeffrey St., Edinburgh, UK (new wave dist.) 
Bo Cliford, 5734 Laurel Canyon Blvd., #11, N. Hollywood, CA 91607 (new wave) 17 


ALTERNATIVE LISTING 


on 8h eT AS (he 


iE RM GS : 
- Here isa partial listing of stores, distributors, clubs, journalists, DJs, and radio 
co stations who have expressed an interest or shown their support for independent 
music. Most of them have been in contact with LMN. If you would like to be 
listed in the next ALTERNATIVES DIRECTORY, please write now and tell how 
you are able to help the independent musician gain greater exposure. Although 
this listing is geared mostly toward the new wave, that does not mean future 
listings can not be more diverse, if there is an interest shown by those involved 


> other types of music. Write: Lost Music Network, PO Box 2391, Olympia, WA 
507. : ‘ 


WMHC/Beverly Salhanick,Mt. Holyoke College, S. Hadley MA 01075 (still AOR) 

WICN, Tom Weaver, 75 Grove St., Worcester, MA 01605 (still AOR) 

WCUW/David Goldberg, 949 Main St., Worcester, MA 01610 (Diverse, all music, 

great) 

WTBS, 3 Ames St., Cambridge, MA 02142 (new wave) 

WUNH/Matt Cegelis, University of N.H., Durham, NH 03824 (good jazz) 

WRIJR, Bates College, Box 339, Lewiston, ME 04240 — 

Steven Lorber, PO Box 32390, Washington, DC 20007 (R&R) 

Renaissance Records, 1133 SW Morrison, Portland, OR 97205 (new wave store, 
promoters) 

Mt. Olympus Distributing, 231. SW 152nd, Seattle, WA 98166 (imports, new 
wave store) ; 

Bomp Records, 5230% Laurel Cyn Blvd., N. Hollywood, CA 90046 (new wave 
store) se 

Aquarius Records, 595 Castro, S.F.* CA 94114 (new wave store) 

Rather Ripped Records, 1878 Euclid Av., Berkeley, CA 94709 (new wave, etc, 
store) 

WPKN-FM, University of Bridgeport, Bridgeport, CT 06602 (diverse) 

WPIX-FM/Joe From Chicago, 220 E. 42nd, Rm. 2812, NY, NY 10017 (commercial 
new wave) 

WBAI, 359 E. 62nd St., NYC, NY 10021 (diverse) 

WKCR, 208 FBH, Columbia, NY, NY 10027 (jazz, new music) 

WBFO, 3455 Main St., Buffalo, NY 14214 (AOR, new wave) 

WRCT, 5000 Forbes Ave., Pittsburgh, PA 15213 (AOR still) 

WSRN/D. Marcus, Swarthmore College, Swarthmore, PA 19801 (new wave) 

Virginia Records Exchange/Bill Asp, 821 N. Taylor, Arlington, VA 22203 (new 
wave store) 

WRUM, Case Western Reserve U., Cleveland, OH 44106 (new wave) 

Skid-Row Records, 1764A E. 116th St., Carmel, IN 46032 (R&R) 

Blitz/Mike McDowell, PO Box 279, Dearborn Hgts., MI 48127 (R&R magazine) 

WORT, RR2 Midtown Rd., Madison, WI 53711 (diverse) 

WNUR-FM, Northwestern U., Evanston, IL 60201 (diverse?) 

KUOI-FM, Univ: of Idaho Student Union, Moscow, ID 83843 (new wave, jazz, 
ete) se 

KUNM, New Mexico Union, Albuquerque, NM 87131 (diverse) 

Slash Magazine, PO Box 48888, L.A., CA 90048 (new wave) 

KROQ-FM/Rodney, 117 S. Los Robles, Pasadena, CA 91101 (commercial AOR, 
new wave) . 

KCSB, UCSB, Santa Barbara, CA 93106 (new wave, diverse) 

Doug Binns, 35 E| Mirador Ct., San Luis Obispo, CA 93401 (R&R) 

KFJC/Bob Gibson, Foothills College, Los Altos, CA 94022 (new wave) 

KSAN-FM/Howie Klein, 354 Sansome St., S.F., CA 94104 (new wave, | 
commercial FM) - 


REVIEWS 


ILLINOIS JACQUET WITH MILT 
BUCKNER — Live! The Blues From 
Louisiana (JRC, dist. by Big Town, 5810 
S. Normandie, L.A., CA 90044) Jacquet - 
tenor sax, Arnett Cobb - tenor (side 2), 
Milt Buckner - organ, Panama Francis - 
drums. Recorded in NYC in 1973. Five 
tunes: “On A Clear Day You Can See 
Forever”, “Marlow’s LA. Blues”, “Hamps. 
Boogie Woogie”, “Smooth Sailing”, and 
“Flying Home”. Jacquet and Cobb are 
two rollicking Texas tenors with a big, 
fat bluesy sound; Buckner is a fine 
organist (although jazz organ sounds 
very dated these days), and Francis is 
an old pro, Between them, they make a 
lot of music — sounding at times like a 
much larger group. ar 


RUSSELL JACQUET — Russ In Nice 
ORC, dist. by Big Town, 5810 S. 
Normandie Av., LA, CA 90044) Illinois’ 
big brother Russell, trumpeter and 
bandleader, performing “The Valentine 
Waltz”, “Black Foot’, a medley of 
“Round Midnight”, “When | Fall In 
Love”, and “I Can’t Get Started With 
You”, closing Side A with “This Guy’s In 
Love” — the Bacharach-David tune. 
“The Valentine Waltz” is very good, but 
the medley and ‘This Guy”, as 
performed by’ the Grambling State 
University Band, are pretty bad. Side B 
has excellent vocalist Queen Cavril 
Payne performing “Bye Bye Blackbird”, 
“My Funny Valentine”, and “How High 
the Moon”. ““Eboni the ‘Great’ closes 
with a line-up that includes Cecil Payne 
on baritone, Benny Green on trombone, 
Kenny Drew on piano, Oscar Pettiford 


on bass, and Shadow: Wilson on 
drums. Great. 


LENNY BREAU — Five O'Clock Bells 
(Adelphi, PO Box 288, Silver Springs, 
MD 20907) An amazing jazz guitar 
player whose “finger technique allows 
for simultaneous playing of both lead 
and rhythm, allowing him, in effect, to 
accompany himself.” You know | don't 
care about John Abercrombie or any of 
the hotshot jazz guitarists, but Breau is 
something: special, and | find myself 
playing this over and over. There seems 
to be such depth of feeling in his 
playing (and singing on the title song). 
He has a bassy, deep tone that is 
demonstrated most brilliantly on 
McCoy Tyner’s “Visions”. Other 
non-originals are “My Funny Valentine”, 


and a haunting “Days Of Wine and 
Roses” 
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NOW'S THE TIME! — Mary Osborne, 
Marian McPartland, Vi Redd, Lynn 
Milano, Dottie Dodgion, Recorded Live 
at the Monticello Room in Rochester, 
NY, June 30,1977. (Halcyon, 302 Clinton 
St., Bellmore, NY 11710) Look ma, all 
women! And a grand lineup Marian 
McPartland rustled up for this jam 
session of old favorites. Bird’s “Now the 
the Time” gives saxophonist Vi Redd an 
Opportunity to show her stuff, Mary 
Osborne plays a mean guitar on 
“Sophisticated Lady”, they trade off on 
“In A Mellotone”, and Marian McPart- 
land’s piano has the expected splendor 
on “Laura”. “I’ll Remember April’ 
swings, “What Are You Doing the Rest 
of Your Life?” is another showcase for 


‘is a challenge well-met for piano and 


rhythm, and the ballad “But Beautiful” 
brings us. to a melancholy. close. It’s 


more LPs are forthcoming. 


VINNY GOLIA — Openhearted (Nine 
Winds, 9232 McLennan Av., Sepulveda, 
CA 91343) Golia - clarinets, saxes, 
flutes; Baikida Carroll - trumpet, 
flugelhorn; Nels Cline - guitars; Alex 
Cline - drums, percussion; Roberto 
Miranda - bass. “Alone” sets a 
melancholy mood, out of which comes 
forceful drumming, band joins in, 
becomes very active, fades, bassist uses 
bow, horns and percussion interact to 
sustain melancholy feel. “#14” - a slow 
one - uses bass clarinet to nice effect. 
“The Happy” starts swinging, breaks for 
bass, drums duet, comes back fast and 
furious, Golia on tenor, Carroll on 
trumpet, extra-busy bass and percussive 
work, very loud, return to swing theme 
at end. This, of course, is whatever 
they’re calling avant-garde jazz these 
days. The players are exceptional, 
though not innovative, but the 
recording is good, and fans of the genre 
should like it very much. 


Osborne, Monk’s “Straight, No Chaser” 


Osborne again, and one hopes that 


FRED TOMPKINS — Compositions of 
Fred Tompkins (FKT, 250 W. 94th St., 
NYC 10025) Nine of Tompkins’ pieces 
performed in a variety of solo and 
group. settings, featuring such 
performers as Elvin Jones, Joe Farrel, 
Jimmy Owens, Pepper Adams, Richard 
Williams, Ron Carter, Billy Cobham, 
and Richard Davis. Tompkins himself 
plays flute or piano-if he plays at all. 
Tompkins is a contemporary classical/ 
jazz composer. This means that he 
writes out all the instrumentation 
except the drum and bass parts. Unlike 
most combinations of this type, neither 
jazz nor classical elements . subtract 
from the sum of the music. Highlights 
include: “Odile” - a big band piece with 
cello and french horn, “Fanfare III” - a 


short piece where Tompkins bangs on a _ 


piano (musically, mind you) and plays 
flute, “Circle” - a solo classical piano 
piece played by Bob Brock, “‘Two 
sentiments” - a brassy septet with a 


and “Shhh!” - where Jones’ drumming 
propels a french horn and alto, tenor, 
and baritone saxes. : 
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TERRY PLUMERI — Ongoing (Airborne, 
9093 Comprint Ct., Gaithersburg, MD 
20760) Plumeri - acoustic bass, with 
John Abercrombie - guitar, Marc Cohen 
- piano, Michael Smith - drums/ 
percussion. Guitarist Ralph Towner is 
on one piece and the National 
Symphony String Quartet is on another. 
“Bornless One” (despite its title) is a 
very pretty tune with kalimba, 
“Ongoing” has Plumeri bowing his bass 
beautifully, and “Laura Rose” is notable 
for the Abercrombie-Towner interplay. 
Side 2 starts off with “Two Poems For 
Dance: Rush Hour and Dusk”, a 
symphonic piece, followed by “Gypsy”, 
which comes most closely to a fusion 
jazz piece, and the LP ends peacefully 
with “Water Garden”. The whole 


sounds like an expecially good ECM 
recording. 


Trio” for flute, clarinet, and trombone, 


FRED TOMPKINS — Somesville (FKT, 
250 W. 94th St., NYC 10025) Joined 
here by Dave Liebman, Steve Grossman, 
guitarist Roland Prince, Elvin Jones, 
Gene Perla, Buster Williams, Lenny 
White, the New York Philharmonic 
Quintet and others, Tompkins’ second 
LP is not as charming as_ its 
predecessor. However, it is more 
coherent and jazz-oriented. “The Third 
Arch” - an octet led by David Liebman’s 
(sorry Dave) Coltranish tenor and 
soprano sax work swings, and “Three 
American Portraits (Edgar Winter, 
Manus Sasonkin, & Bernard Cooke)’ is 
a fine piece for piano, bass and drums. 
Norm Carey on piano is outstanding. 
The four pieces featuring flute in a 
group context seem muddy in spots, 
but on repeated listening come 
together. Incidentally, each piece has a 
different flutist. The LP is. very 
contemporary without being too 
far-out, probably of interest to those 
with a background in classical or jazz. 


The Spoken Word — Baikida Carroll 
‘Hat Hut Records, Hat M/N These are 
solo performances. by brass player 
Baikida Carroll recorded at Mapenzi in 
Berkeley. It’s an audience participation 
record, but it may not be. easy to 
sing/play along immediately. The 
necessary participation is active - 
listening. Themes and structures in the 
music are understated and rarely 
repeated; you have to hear connections 


rain @ ) ¥ i me 


Neer mory ana 0) ation. 
Caroll isn’t out to impress anyone with 
endless cascades of notes, there’s lots 
of space here. His sense of timing, 
expecially on the title piece, informs 
the silences as well as the notes. 


—HL 
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Stamps — Steve Lacy Hat Hut Records 
Hat K/L 


Although Steve Lacy has performed in 
many different kinds of situations over 
the last fifteen years from solos & duos 
to large ensembles like the Globe Unity 
Orchestra, he is most often heard at his 
best in his own quintet. This’ album 
features two live recordings done in 
Europe in 1977 — ‘78 by this group. 
The three pieces recorded in Switzer- 
land are. wonderful examples of free 
music that swings. On “The Dumps,” an 
almost ragtime tune the rhythm section 
does some remarkable things in support 
of saxophonists Lacy & Steve Potts. This 
recording of “Existence”. is the first of 
the pieces from Lacy’s Tao Suite to be 
recorded with its lyrics (sung by cellist 
Irene Aebi). The French. sessions are 
murkier in tone but are, closer to the 
group’s usual sound. For the Swiss 
recordings this set is indispensable and 
the cover looks great. —HL 


LOL COXHILL — Digswell Duets 
(Random Radar, PO Box 6007, Silver 
Spring, MD 20906) The excellent 
soprano sax player in May, 1978 
dueting with electronic composer 
Simon Emmerson on one side, and 
pianist Veryan Weston on the other. 
Emmerson is anything but subtle, no 
matter what the notes say, but their 
collective space music is fun and more 
accessible for it. The side with Weston 
is a romp. The two of them vamping 
like mad, emoting all over the place, 
Coxhill coaxing and screaming, Weston 
teasing and nudging. This is the most 
listenable improvised music imaginable. 
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SOPRANO SAX While we're on soprano 
sax, | must mention Joe McPhee’s 
brilliant solo version of Monk’s “’Round 
Midnight” on Hat Hut 0, and the Steve 
Lacy group performances on Stamps 
(Hat Hut K/L), some of the best 
fusion-jazz imaginable. 


PHILIP WILSON — Esoteric (Hat Hut, 
Box 127, West Park, NY 12493) Wilson - 
percussion; Olu Dara - trumpet, horn. 
The former Butterfield Blues Band and 
Art Ensemble of Chicago drummer/ 
percussionist makes no attempt to show 
what a fast and flashy drummer he is. 
Instead, Wilson plays unusual percus- 
sion and Olu Dara plays unusual 
trumpet. Pretty funny and enjoyable. 


MICHAEL BASS AND HIS MODERATE- 
LY SIZED ORCHESTRA — Painting By 
Numbers (Random Radar, PO Box 6007, 
‘Silver Spring, MD 20906). You haven't 
heard irrelevent until you’ve heard 
Michael Bass. There’s nothing especially 
stinko about it. The first time through 
it’s even fun to pick out all the snippets 
of other tunes in the grooves. Made up 
of five ‘semi-classical, quasi-popular, 
soulless jazz pieces, music this light- 


weight doesn’t require another: listen, 


His last album, Parchesi Pie, was 
difficult to listen to because of the 
interjected spoken parts, frustrating 
because there appeared to be quite a 
few musical ideas’ not fully explored in 
the process. While this-one is easy to 
sit through, I’d rather watch TV. 


Einstein On the Beach — Philip Glass/ 
Robert Wilson Tomato Records 4-2901 
This was almost literally lost music. 
Performed less than ten times in 1976 


and never again since, this is a ais 


work with little chance of being stage 
ever again. To put together another cast 
skilled in the particular kind of 
precision needed to perform this work 
would be unfeasible, ecnonomically 
and logistically. Even though, it is 
“compressed . . . somewhat quicker,” 
we are lucky to have this as an aural 
record of the kind of piece that: Einstein 
was. Okay, so much for posterity, how 
does it sound? There are usually a 
number of fairly simple events over- 
lapping to form complex structures. 
There is a sort of clarity that makes it 
seem relatively simple, though. In fact, 
the combination of work by both Glass 
and Wilson that is typical for each of 
them frequently results in testures that 
are less severe than the work of either 
of them individually. While | doubt that 
| will ever again listen to the work from 
start to finish there are sections to 
which | can see no end to my 
attraction. The first Knee Play, Trial/ 
Prison, Dance 2, Bed, and Spaceship. 
And | have a crush on Lucinda Childs. 
—HL 


PHILIP GLASS / ROBERT WILSON 
Einstein On the Beach (Tomato) Music 
about music. Absolutely one of the 
most beautiful, touching pieces of 
music and words yet heard by these 
ears. Still, it’s the kind of music that 
doesn’t suit all occasions, but when the 
time is right, it is very right. —GR 


MOTHER MALLARD’S PORTABLE 
MASTERPIECE CO. (Earthquack, PO Box 
842, Ithaca, NY 14850) Originally 
formed in 1969 to play works by 
composers as diverse as Terry Riley, 
Robert Ashley, John Cage, Philip Glass, 
Steve Reich, and Morton Feldman, 
member-composer’s Steve Drews and 
David Borden worked up some pieces 
for five synthesizers, electric piano, and 
three performers — themselves and 
Linda Fisher. The resultant music, 
recorded here in 1973, has been 
described as “busy minimalism”. 
Borden’s ‘Easter’ starts off with 
Kraftwerk-metal percussive effects, 
funky robot stuff, Philip Glass church 
organ effects, a thematic base is 
established, octopi are set loose, jazz 
riffs go in and out, more keeps 
happening until you feel like you're 
listening to Emerson, Lake and Palmer's 
shining hour. Drews contributes “Ceres 
Motion” —which starts somber and goes 
into an upbeat, repetitive dance 


motif—and “Train”, my favorite, fit for 
a soundtrack, which creates the mood 
of a train traveling in the distance and 
the anxiety of something about to 
happen. 


MOTHER MALLARD’S PORTABLE 
MASTERPIECE CO. — Like A Duck To 
Water (Earthquack, PO Box 842, Ithaca, 
NY 14850) Now it’s 1976 and Linda 
Fisher has been replaced by Judith 
Borsher. Two pieces by Steve Drews— 
“Waterwheel” and Oleo Strut” form 
Side 1. “Waterwheel” starts exuberantly 
and brightly, then it is dark, whereupon 
some resolution is made and life goes 
on, “Oleo Strut” is very pretty. “David 
Borden (b. December 25, 1938) . . . is 
concerned with developing a self 
regenerative modularly constructed 
Music using rhythmically similar but 
intervalically diverse contrapuntal 
repetitive patterns ‘resulting in syner- 
getic constellations that develop both 
gradually and suddenly in sporadically 
changing harmonic settings.’ Great 
sentence, huh? His example of this on 
Like A Duck is “C-A-G-E Part II”, 
“constructed against a 21 beat pattern 
that contains only Cs, As, Gs, and Es. 
With this pattern on automatic (con- 
trolled by the sequencer) the other 
patterns played by the performers 
change according to different pre- 
arranged stopwatch timings. The 
resultant texture is deep, sustained, and 
dense . . .” Probably the one thing that 
makes Mother Mallard most accessible 
to those not involved in the avant-garde 
is their rich, full tone. 


CHROME — Half Machine Lip Moves 
(Siren, 625 Post Street, Suite 188 S.F. 
CA.94109):1 hadn’t expected to like this 
lp by heavy tribal psychedelic band 
Chrome, but I’ve listened to it three 
times through now, and 1 think | could 
stand it even longer if the kids in the 
next room weren't trying to sleep. Song 
titles: “TV as Eyes”, “Zombie Warfare”, 
“March of the Chrome Police”, “You've 
Been Duplicated”, “Mondo Anthem”, 
“Abstract nympho”, “Turned Around”, 
“Zero Time”, “Creature Eternal”, and 
“Critical Mass’. Instrumentation: 
vocals, bass guitars glass, machine 
guitars, organ, Buklahs, Moogs, 
barbeque and industrial percussion, 
electrified, rhythm guitars, bells, bowed 
guitar, drums, taped effects, data 
memory. Sound: pounding, screeching. 
Report: drunks can dance to it. 


The Residents — 
Duck Stab “Santa Dog / Santa Dog 78” 
Ralph Records (Ralph, 444 Grove St., 
SF, CA 94102) 


Buster and Glen / 


As much as the Cryptic Corporation 
proclaims the unlistenability of the 
Residents, they actually are getting 
more accessible: On Buster and Glen, 
they keep up their exploration of their 
love and hate of their popular music 
roots: the songs are short, the rhythms 
not too bizzare, and neither music nor 
vocals are very grating. As always, the 
band presents its blend of the sick, the 
funny, and the mundane: you feel 
totally disgusted while laughing at it. | 
don’t mean the simplistic disgust/ 
humor you get from “I’m An Epileptic’ 
or “Mongoloid” —the Residents seem to 
be able to appeal to something a little 
deeper than that. The best examples of 
what | mean are “Hello Skinny’ and 
“Birthday Boy.” “Birthday Boy” begins 
with a sinister quote from “Happy 
Birthday To You” and a wailing scream 
from the terrorized birthday boy—the 
song ends with the birthday boy 
gloating over his birthday. ‘Hello 
Skinny’ sounds like a cut from a 
suspense movie soundtrack, and the 
words—about a sick character who 
lives in a bathtub and sells things at 
night—are like something out of 
William Burroughs. Both these songs, 
like the others on Buster and Glen, 
bring you into the Residents bizzare 
world. You.can. liten to the Residents 
for hours trying to figure out what they 
mean—if they mean anything, that is. 


I’m at least partly aware of what they 
mean on “Santa Dog/Santa Dog 78,” 
mainly because it says so on the back 
cover. The music: is a_ kind of 
retrospective and manifesto on vinyl on 
which the Residents trace their changes 
and development. The 1972: original. 
“Santa Dog’ is still great, but it sounds 
loose and hazy compared to the 1978 
version; the Residents seem in. tight 
control of their: music now, and take a 
critical, almost bitter view of the world 
around them. They seem ready to start 
out in a new direction now, and | think 
we can expect their next album to be 
really strange. 

—Bill Pilling 
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a review of No New York (Antilles) for 
the goddamn OP 


This is a collection of four new bands 
produced by Brian Eno. If the post-hip 
generation is going to replace music 
with a completely new kind of sonic 
ritual, the four ultra-punk bands on this 
album; The Contortions, Teenage 
Jesus and The Jerks, Mars and D.N.A., 
could be pioneers. Every song sounds 
like The Yardbirds singing “The Train 
Kept-a-Rollin” to the drone beat of The 
Beach Boys “Do It Again.” 


| like D.N.A.’s “Egomaniac’s Kiss” the 
best. Their “Not Moving” might be a 


de-funked version of Eno’s own “Third 
Uncle.” They play the song in an 


anywhere. Reducing a real piece of 
work to a recognizable absurdity, that’s 
known as parody. They play together in 
the sense of using the same measured 
units of time, into what used to be the 
verses and choruses of songs. What's 
missing that’s functional is any 
emotional arch of discord and resolve, 
tension and relaxation ‘Music -has 
always used patterns of becoming 
many, sounding together, pulling apart 
and coming raund again. All the groups 
on No New York likewise don’t go after 
any such effects and their music is, so 
to speak, linear. 


Could you do this? How long can you 
sustain an act? Get together with some 
friends-or enemies and some electric 
instruments. Eschew food and sleep for 
several days. Think pain, hard pain. 
Think “wrongwrong,” work up to a rage, 
and you’re ripe for punkness and 
exploitation. 


The cover has a photograph by Eno, of 
partial mannequin silhouettes in suits, 
walking or standing in an eerie corridor 
like a hospital or government bureau. 
The edges of all the silhouettes and 
even the floor are fringed with spectral 
pinstripe haloes of blue, red and 
yellow. This is typical. of Eno, to take a 
few shapes of things and treat them to 
look like more than what they are. 


Now on the back cover are snaps of the 
faces of all sixteen performers. Without 
glitter or props (well, one guy has 
sunglasses and a mohawkmaster haircut 
and another's got a wistful way with a 
lit cigarette) they look compulsively 
strange. 


| don’t recommend No New York for 
repeated listening, but you might send 
each of the sixteen musicians 25 cents 


by post. 
—Jon Scheuer 
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YES, L.A. (Dangerhouse, Box 26394, LA, 
CA 90026) A one-sided clear Ip with 
titles and graphics silkscreened on in 
two colors, not produced by Brian Eno. 
“We Don’t Need the English” by the 
Bags is fast and loud, “Disneyland” by 
Eyes is loud but not too fast, “Too 
Much Junk” by the-Alley Cats is loud 
and dramatic, Black Randy’s “Down at 
the Laundrymat” is loud and funky, 
“Los Angeles” by X is classic and loud, 
“No God” by the Germs is loud and 
noisy. Wait, my volume’s up . . . that’s 
why everything sounds so loud. | love 
all these songs, making it obvious that 
I’m not from L.A., where nobody likes 
anything. 


KAZOOS BROTHERS — Plate Full of 
Kazoos (Rhino, 11609 West Pico Blvd., 
LA, CA 90064) More satire; kazoo 
versions of “Soul Man’ (Y’‘know, the old 
Blues Brothers hit), “Rubber Biscuit”, 
“Little Darlin’, and a version of Otis 
Redding’s “| Can’t Turn You Loose” that 
will make him turn in his grave, as it 


_more closely resembles Louisiana’s own 


Residents. 


PO Box 125, Cambridge, MA 02140) A 
satiric group of radical economists 
using comedy and popular music forms 
to get their message across. “Out in 
Africa all day long/They do the hunger 
seven million strong/And out in India 
where the sun is strong/They reel and 
they rock and roll over and die/Doin’ 
the. Hunger, Doin’ the Hunger . . .” 
Better Red, their new LP, is more of the 
same, with a very nice cover. It is 
printed here? 


LIZ CARROLL — A Friend Indeed 
(Shanachie, 1375 Crosby Av., Bronx, NY 
10461) Well-recorded traditional trish 
fiddle tunes played by a Chicago 
fiddler. I’m a sucker for this kind of 
thing and, consequently, feel 
unqualified to judge how good she 
really is. My usual source for such 
information is off fiddling in lowa. 


EDDIE CAHILL — Ah! Surely! (Shana- 
chie, 1375 Crosby Av., Bronx, NY 10461) 
Sligo-style traditional Irish flutist Eddie 
Cahill and Mick Moloney on bouzouki, 
mandolin, and guitar performing reels, 
polkas, hornpipes, flings, and jigs. 
Excellent. 


Panacea Hilton (The Physical. World, 


NIC JONES The Noah’s Ark Trap 
(Shanachie) This may be a folk concept 
album. | admire his unpretentiousness 
and (seeming) sincerity. Very low key 
and lovely; sounds like he leads a 
peaceful life. The genre this is an 
example of is not irrelevent, but as a 
unique entity this record may be (no, 
couldn’t be!). Nice record. —GR 


MAR-VEL’ MASTERS VOL. 2 — Hillbilly 
Boogie (Cowboy Carl, PO Box 116, Park 
Forest, IL 60466) Fourteen tracks from 
the ‘50s by eleven artists on Harry 
Glenn’s Indiana-based Mar-Vel’ label. 
As the fascinating liner-notes explain, 
the post-WWII industrial boom brought 
many southern boys north, and 
Calumet City, Indiana, known as “Sin 
City” because of its loose atmosphere, 
became a center for country entertain- 
ment. These recordings, then, are the 
real thing; country before it was all 
slicked-up by the Nashville Machine— 
fiddles, not strings, and some hot 
hillbilly guitar. Volume | features 
rockin’ country and rockabilly. This 
volume is purer, although it includes 
two songs by Jim Gatlin and the 
Super-X Cowboys — a country swing 
band. Also of great interest is a portion 
of a live radio show. 


HITS OF TOMORROW 


ae 
“HILLBILLY 


SHADY GROVE RAMBLERS — Blue- 
grass Melodies (Grove, 2222 Greenbrier 
Dr., Irving, TX 75060) A good bluegrass 
LP, featuring “Ages and Ages Ago” by 
Gene Autrey, “Just A Closer Walk”, 
“Cotton Patch Rag”, ‘Beneath Still 
Waters”, Earl Scrugg’s “Groundspeed”, 
“Can | Bring My Own Angel”, the title 
track, and a few songs by Tom Uhr - 
the fine lead vocalist. Uhr’s a 
sentimentalist, and | feel bluegrass can 
use all the sentiment it can muster up. 
Bluegrass competitions (a particularly 
American idea) are like shows of 
technical skill rather than true feeling. 
“She’s Too Busy Mom” - the best song - 
is about an entertainer who's “too 
busy” to sign an autograph for a little 
boy. Touching. The worst song (funny 
though) sounds like one of those tunes 
kids always bang on the family piano. 
“If | had my life to live over/l would 
choose Jesus/’Cause he is my friend” ad 
nauseum. 


COUNTRY GAZETTE — All This And 
Money, Too! (Ridge Runner, 7121 West 
Vickery #118, Fort Worth, TX 76116) 
Contemporary Bluegrass by this famous 
quartet. The acoustic regulars are 
helped out on some cuts by drums, jazz 
guitar, steel, and fiddle. Includes a 
terrible version of “Eleanor Rigby”, four 
songs by good songwriter John Hadley, 
Flatt and Scruggs’ “Why Don’t You Tell 
Me So” (a real good one), “Cotton Eyed 
Joe’, Lefty Frizell’s “Gone, Gone, 
Gone”, the Flying Burrito Brothers’ “Hot 
Burrito #2” and “Devil In Disguise”, and 
a western swing tune. Vocals are the 
weak point throughout. 
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STONE MOUNTAIN BOYS — Reunion 
Album (Ridge Runner, 7121 W. Vickery, 
Ft. Worth, TX 76116) Bluegrass featuring 
Byron Berline and Dave Ferguson on 
twin fiddles and Alan Munde and Ed 
Shelton on banjos. Highlights include: 
“Dusty Miller”, “Leaf Of Love” and Bob 
Seger’s “Turn the Page”(!).. They are 
unable to rescue Gordon Lightfoot’s 
“Early Morning Rain” and Streisand’s 
“Evergreen” and destroy the Beatles’ 
“You've Got To Hide Your Love Away”. 
In the name of good taste, may | 
suggest a ban on Beatles bluegrass- 
style? 


NOTE FOR NOTE/Red Willow Band 
(Lost Records PO Box 1073, Sioux Falls, 
SD 57101) 


With successful forays into Wisconsin 
(UW-River Falls; Lawrence Univ., 
Appleton—both places requesting them 
back as headliners) South Dakota’s Red 
Willow Band has been making their 
mark on the Wisconsin music scene. 


In a live setting, the Willows are 
virtually untouchable, playing an 
engaging mixture of swing, country, 
country rock and hillbilly jazz that does 
to the feet what the pied piper almost 


~ did to Hamlin. And with their second 


album, this kinetic energy has solidly 
bridged the gap. from Jive to. vinyl... 


Lost label, shoots for the big time, as 
the band. traveled to Nashville (Jack 
Clement Recording Studio, proving 
ground for Don Williams, among 
others) under the production auspices 
of Barry “Bryd” Burton, late of the 
Amazing Rhythm Aces. 


Burton’s production subtly focuses on 
the Willows’ rich rhythms, and centers 
on the versatile fiddle of Kenny 
Putnam, pulling it in and out of the mix 
as it fills, glides, leads, swoops and 
blends effortlessly back into the 
rhythm. The entirety of side one is as 
cohesive as a Red Willow concert: The 
Swing of “Wake Me” moves smoothly 
into the country weeper, “Old Photos” 
(with its triangular focus of. fiddle, 
cymbal and Burton’s steel), and that, in 
turn, sets the stage for the spring of 
“Left Over Blues,” The jazzy Putnam 
fiddle opens “Il Wish | Had Your Arms 
Around Me,” which flows into the hot 
hoedown feel of “Sweet Lovin’.” The 
lull of Hank Harris’ country-barroom- 
bluser “Beautiful Lie” closes out the 
side. 


The second side is more an investiga- 
tion of style rather than a futher 
attempt at a continuation of a concert. 
(Hillbilly jazz, blues, and more tradi- 
tional jazz forms are all explored here.) 


The final cut, guitarist Harris’ “Song Of - 


The Sea,” which could be overlooked 
due to the mixed company of the side, 
may well be the best song on the 
album. Musically, it’s an opus of 
sensitivity, and both musically and 
lyrically, it captures the rolling and the 
ebb of the tide—yet comes from an 
ocean of sun-touched bending grain, 
rather than the shores of a coastline. 


The Willows do two things exceedingly 
well—play music and write lyrics. This 
band is primed, teady and waiting. 


—Tom Luba 
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SONGS OF 
CHANGING MEN Folkways FTS 37587 


WALLS TO ROSES, 


Ten original songs about male roles, 
gay love and _ liberation, social 
conditioning, and related issues, 
produced by a nationwide men’s 
collective called Men Against Sexism. 
Conceived by men’s liberation activist, 
Willie Sordill, the album was inspired 
by positive response to such music at a 
national conference on Men and 
Masculinity in lowa in 1977, and moved 
along when Moe Asch of Folkways 
agreed to put out the album. Songs 
include the title cut by Jeff Langley, 
who used to work with Holly Near; 
“Gay Spirit,” by Charlie Murphy; “Are 
You Karen Silkwood,” by Fred Small; 
and “Where Will The Ignorance End,” a 
light Reggae number by Black Gay 
singer Blackberri. Such an album, songs 
of changing men, supportive of women, 
is a welcome addition to the growing 
number of political and women’s 
albums available. 

—Ed Schoenfeld 


Del McCourey Sings Bluegrass 

Del McCourey (Arhoolie, PO Box 9195, 
Berkeley, CA. 94709) Del McCoury 
began his professional bluegrass career 


as “father of bluegrass” Bill Monroe’s — 
eguitarist.andesometimes lead singer. But 


before that, he had a good rnix of 
family musical roots’(mom played 
piano and mouth harp, uncles played 
fiddle, an aunt sang ballads) and urban 
appalachian bluegrass influences. 
Recorded in 1967 near his hometown of 
Glen Rock, Pennsylvania, this album 
has the listenability of a produced 
studio recording and the intensity of a 
live concert. Bluegrass and folk music 
lovers will appreciate McCourey’s 
interpretation of many old favorites, 
such as “Fire On The Mountain” and 
“Used To Be,” and those who aren't 
familiar with the style might like the 
record as an introduction to bluegrass. 
—Ed Schoenfeld 
KTOO -FM, Juneau, AK 


JOHN HERALD — And the John Herald 
Band (Bay, 1516 Oak St., Alameda, CA 
94501) The greenwich Village country 
boy with the clear tenor voice and 
clean guitar runs through an energetic 
set of bluegrass tunes and originals. The 
playing is very good throughout. 


Standout cuts: “Darling Jenny” with a / 


great vocal break and “Cowboy, You 
Ain’t Plowing Now” about farmers who 
go to the city and what happens. c 
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STRANGE CREEK SINGERS 


The Strange Creek Singers (Arhoolie, 
Box 9195, Berkeley, CA 94709) Mike 
Seeger, Alice Seeger (nee Gerrard), 
Tracy Schwarz, Hazel Dickens and 
Lamar Grier of The New- Lost City 
Ramblers and/or Hazel and Alice 
present 14 old timey sounding songs 
from the past and present. Instrumen- 
tals, traditional religious songs, a waltz, 
a coal mining song. or two, and others 
give this album an interesting blend of 
sounds. The harmonies are wonderful 
and the feeling is very old-timey. If 
John Denver is your idea of Folk Music, 
try another label, but if traditional 
styles turn you on, you'll like this 
record. 

—Ed Schoenfeld 


BERKELEY WOMEN’S MUSIC COLLEC- 
TIVE — Tryin’ To Survive (Olivia, 2662 
Harrison St., Oakland, CA 94612) 


This, the collective’s second album, is 
an interesting blend of jazz, accoustic, 
and rock styles. Songs include “Thora- 
zine,” about that mind-dulling drug and 
its use on women; “Class Mobility,” 
about people who scorn their past; 
“California,” mixing the pop mellow 
California imagry and the political 
realities of the state’s history; plus a 
number of beautiful Lesbian love songs 
and tunes about Gay oppression. All 
the material is original, and all parts of 
the production were done by women. 
People who remember Bonnie 
Lockhart’s anthem, ‘'Still Ain’t Satisfied,” 
should be interested in hearing her 
latest work with this group. 
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Magical Songs 
Malvina Reynolds 


This new album of “Songs For The 
Middle Young” was released after the 
death of this great american singer/ 
songwriter. Though the record is 
designed for children, most of the songs 
will appeal to people of all ages. In her 
well-known style of making points 
without rhetoric, Malvina presents her 
opinions on Sugar, Whales, Personal 
Expression, and Oppression in general. 
With Margie Adam on> piano, Susan 
Rothfield on fiddle, Woody Simmons 
on banjo, and other excellent women 
musicians on backup, this may be 
Malvina’s best album yet. 


(Cassandra, 2027 Parker St, Berkeley CA 
94704) 


Review by Ed Schoenfeld 


/Lines On The Paper 
Kate Wolf and The Wildwood Flower 
with The Cache Valley Drifters (Owl) 
(now available on Kaleidoscope, Box 0 
El Cerrito, CA 94530) 


Kate Wolf's second on her own label is 
a document of this northern california 
folk singer’s development. Like her first 
album, it was recorded live in a friend’s 
living room, and like her first album, it 
contains more than one memorable 
song, like “Everybody’s Looking For the 
Same Thing,” a lively topical tune 
about the signs and advertisements 
people post around stores and colleges 
these days. An a capella number, “The 
Lilac and the Apple” describes the fate 
of many unsuccessful settlers in the 
west, through a conversation between 
two ancestors of foreign plants left 
behind by the former residents. This is 
a nice homey record with some good 
songs, a new offering from a great new 
singer. 


—Ed Schoenfeld 


LIGHT RAIN — Dream Dancer (Magi, 
PO Box 356, Larkspur, CA 94939) Can 
you believe this? “Complete dance 
routines based mostly on the Middle 
Eastern rhythms, Beladi, Rhumba, and 
Chiftitelle.” Instrumentation includes 
zils, claves, finger cymbals, maracas, 
clay drum, tambourines, violins, 
dulcimer, recorder, voice, cymbals, 
guero, bass, mandolin, banjo, bamboo 
flute, oboe, viola, and cello. Capti- 
vating background music, good to 
dance to. | can hardly wait until albums 
like this come on video discs. My 
question: How did a _ bunch of 
Californians come up with the idea to 
make a false Middle-Eastern dance 
record? 


DENNIS DOYLE PW CHANTICLEER 


DENNIS DOYLE -—_ Chanticleer 
(Reynard, PO Box 143, Tualatin, OR 
97062) Bias #1: The word “mellow” is a 
horrible curse to me. Sometimes | have 
migivings about being such a modern 
guy, because | think the modern world 
isn’t going to have much interest in an 
album like this. It's been good to me. 
It’s a cloudy, Saturday afternoon. I’m 
sitting in my room saddlesoaping my 
shoes and Dennis Dolye’s playing on 
the stereo. He’s a singer-songwriter, not 
really folk or country, definitely not a 
rocker, but a talented fella, nonethe- 
less, Sometimes he sounds like Dan 
Fogelberg but you can tell he’s a whole 
lot nicer. The funny thing is this album 
is a pro job, well-produced and 
arranged, though the cover doesn’t 
have the L.A. touch. A couple of years 
back | would have told you that with 
the proper hype a million college girls 
would buy this LP. Probably only a 
couple of hundred thousand would 
now, Jeez, sometimes, he sounds like 
Crosby, Stills, and Nash—pretty good 
for one person. Running through 
quickly: “Home In Love” - basic guitars 
bass, drums, back-up vocals setup with 
a recorder break; pretty love song. 
“(There Ain’t No More Whiskey On) 
Whiskey Hill” — pseudo-country with 
dobro, pedal-steel, banjos, etc., 
something about someone who goes to 
this place where everything is wonder- 
ful until winter, when all his old friends 
die and he has to move on... an 
allegory perhaps? “Jiffy Janie Jig II” - “I 
would not have believed this a year 
ago/But everything changes with time”, 
a basic pretty tune with mysterious 
lyrics, advice to some woman (girl?) 
who’s just experienced’ a tragedy? A 
drug addict? A death in the family? 
Adolescence to adulthood? It’s great 
fun to second-guess song meanings. 


MITCH GREENHILL. & MAYNE SMITH 

—Storm Coming (Bay, 1516 Oak St., 
Alameda, CA 94501) With guest 
appearances by Taj Mahal, Doc and 
Merle Watson, horns, and back-up 
vocals, this is about as commercial and 
esoteric as a folk LP gets. Consequently, 
it comes out sounding a bit like 
mid-period Grateful Dead live and 
Micael Nesmith after he left the 
Monkees. (The Dead never had so 
much spirit in a studio.) It’s a sort of 
country-rock that really any kind of 
music can be encompassed into— 
bandstand jazz here, caribbean here, 
Mexican over here, blues. | think that 
this eclectic universalism is the heart of 
California music, and the processed- 
cheese production we have come to 
expect from L.A. is the result of not 
being imaginative enough to capture 
the possibilities of this sound. Greenhill 
and Smith therefore benefit from being 
recorded by a small folk label, Includes 
the Delmore Brother's “Don’' You See 
That Train” and “Freight Trair 3lues” 


Light Rain 


DOUGLAS ADAMS — Light Rain 
(Bio-Centenial, PO Box 356, Larkspur, 
CA 94939) Here he is again, the guy 
who wrote two Middle Eastern dance 
routines, pretending he’s from Texas, or 
maybe he is from Texas. Anyway, here 
he’s a singer-songwriter, sounding 
something like the Grateful Dead and 
southerner Randall Bramblett (now in 
Sea Level). No surprise, his music shows 
the influence of a number of styles — 
blues, Tex-Mex, country-rock, funk, 
reggae. Adams, as both his LPs show, 
has a gift for unusual orchestration and 
both his lyric-sense and melodies are 
quite sophisticated and inventive, 
especially the’ love songs. Twenty-one 
people play instruments on this album, 
yet nowhere is it overdone. Radio pick: 
“ta Vienta’. It’s hard to believe an 
album with sales potential like this isn’t 
on a major label. 
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STUPIDEST THING / 
What Kind Of Question’s That ? 


People Are Listening... _ 


i ical question, ‘Is 
ften do you get so delightful an answer to the musical ¢ 
as taacalive aa ting in Des Moines?"’ Such euphonious ditties with witty 
lyrics as these indicate there is hope for lowa yet. - TROUSER Tea 
“Stupidest Thing” is a brilliant production; pop-rocker with a hook a mile 
long . . .good lyrics, too. Se nada nan GuiDE 
**Question’’ is as good as any independent record I've heard in the twelve 
a : years I've been here. eS 
a new gingle from Program Director, WHO-AM 
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as a universal and timeless quality that 
is great for listening or dancing and can be heard on two albums, Light Rain 
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Fourteen Magazines 


1, Smax in Atrophi (57 cents) Xerox-Art, 
obscure reviews (Jeff Battis, 101 SW 
119th #107, Seattle, WA 98146). 


2. Computer Buddy ($1.75) and 
Teslarama ($1.50) Fancy Xerox-Art 
(Laurie O'Connell, Box 784, Northridge, 
CA 91328), 


ied . ee 
om Luba, 614% N. Oneid 
WI 54911), _ 


‘Ss 
a, 


_ 4. Seattle Buzz ($1.00) local new age 
‘Music scene, Xerox-Art. (Carlos, 338 NE 
180th, Seattle, WA 98155). 


5. Unicorn Times ($7.00/year) Excellent 
monthly D.C. area arts review (2025 R 
St. NW, Washington D.C. 20009). 


6. Pittsburgh's Top Alternatives [PTA] 
(postage money) Great local and world 
new wave coverage (W. Honath, 4 
Bayard Rd., Pittsburgh, PA 15213). 


For mature avin aces, 


7. Copy ($5/?) Words/Photography(!)/ 
Rock & Roll. (PO Box 547, Kenmore ; 
Station, Boston, MA 02115). 


oe 
F 8. Dreams (75 cents) International 
visions, poetry, varied’ reviews, inter- 
views. (76 Beaver St., Suite 400, 
aOR NYC 10005). 2 . 
9. Berlin Press (?) The Creme de la “ 
Creme of all mail-art magazines.,(B.R. 9 
Moore, Flat 3, No. 1, Mossley Hill Dr., = 
Liverpool, 17, London, England). a 
. Z i 
: 10. Radio Free Rock ($6/yeat) Indiana’s _ 
Midwest music monthly. Culcher folks. . 
Pei (5377 W. 86th St., Indianapolis, IN Just Arrived ; 
“_ 46208). ‘ Ps ° 
The Performing Woman — A National - 
% 11. Biff Bang Pow (75 cents) Good Directory of Professional Women 
xerox, rock & roll fanzine. (7826 Cleon Musicians (26910 Grand View Ave., i, 
Be Av., Sun Valley CA 91352). Hayward, CA 94542, $6/yr.) A very ty 
valuable directory of women musicians 4 
12. Pavilion or Gin (75 cents) Arty new 4 by state and short descriptions of what 
ms wave, good pictures (4862 S. 21st St., they do. Musicians are then indexed 
De Milwaukee, WI 53221) alphabetically and by instrument if they 
= ’ " a page from Berlin Press are free-lance or seeking a group. 
F Listings are free and copies are sent to 
: ; 13. AFTA ($1.50) Unique, large, popular : : He Aap 
a aes culture, editorial magazine (Bill-Dale businesses that book 5 gute *e 
Cs Marcinko, 47 Crater Av., Wharton, NJ a great idea that can work only wit ae 
ae 07885). Big ie your financial support. 
Ree 14. New Age (50 cents) Xeroxed rock & 


roll fanzine. (Nancy New Age, 2505 : 
ye Circle Pine Ct., Greensboro, NC 27407). 
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